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1. Programme title BA Creative Writing and Journalism 

2. Awarding institution  Middlesex University 

3. Teaching institution  Middlesex University 

4. Details of accreditation by 

professional/statutory/regulatory 

body  

 

5. Final qualification  BA Hons 

6. Year of validation 

    Year of amendment 

2017/18 

2020/21 

7. Language of study English 

8. Mode of study Full time 

 

9. Criteria for admission to the programme 

112 UCAS points or relevant equivalent qualification. Middlesex University has a flexible 

and personalised approach to admissions and we accept applications from students with 

a wide range of qualifications and a combination of qualifications. Please check 

the general entry requirements page on our website to see how these points can be 

achieved from our acceptable level 3 qualifications and the combinations which are 

welcomed by Middlesex University, including GCSE requirements. 

 

Applications from mature candidates without formal qualifications are welcomed, 

provided they can demonstrate appropriate levels of relevant ability and experience. 

 

If you have achieved a qualification such as a foundation degree or HND, or have gained 

credit at another university, you may be able to enter a Middlesex University course in 

year two or three. For further information please visit our Transfer students page. 

Programme Specification 

http://www.nuj.org/
https://www.mdx.ac.uk/courses/help-with-your-application/undergraduate-application/accreditation-of-prior-learning


If you have relevant work experience, academic credit may be awarded towards your 

Middlesex University qualification. For further information please visit our Accreditation 

of Prior Learning page. 

 

UK/EU and International students are eligible to apply for this course. 

You must have competence in English language to study with us. The most 

commonly accepted evidence of English language ability is IELTS 6.0 (with 

minimum 5.5 in all four components). Visit our English language requirements 

page for a full list of accepted English tests and qualifications. If you don't meet 

our minimum English language requirements, we offer an intensive Pre-sessional 

English course. 

 

 

10. Aims of the programme 

The programme aims to: 

 Aid students to develop both a theoretical understanding of and practical 

abilities in the field of creative writing, journalism, and media communications, 

fostering generic intellectual skills, especially those of analysis, synthesis, and 

evaluation, and extending students’ ability to access, extrapolate and work 

critically with information from a wide range of sources and a wide range of 

media; 

 encourage and enable independent and experiential learning, the 

development of strong oral and written communication skills and a capacity to 

work independently and as part of a team;  

 prepare students for further study or for the workplace by providing a teaching 

and learning experience which stimulates and encourages a critical reflexive 

approach to their own creative processes and practices; and supports the 

development of excellent graduate skills; 

 provide supportive critical and creative space for each student to develop 

his/her own personal talents and goals as a critically reflective writer and 

enable students to explore the craft of professional writing for a range of 

markets, mediums and genres. 

 

 

11. Programme outcomes 

A. Knowledge and understanding 

On completion of this programme the 

successful student will have knowledge 

and understanding of: 

Teaching/learning methods 

Students gain knowledge and 

understanding through: 

http://www.writersdigest.com/
http://www.writersdigest.com/
https://www.mdx.ac.uk/courses/postgraduate/english-language-requirements
https://www.mdx.ac.uk/courses/postgraduate/english-language-requirements
http://www.bfi.org.uk/
http://www.bfi.org.uk/


A1. Theories relevant to the production, 

circulation and reception of texts and a 

critical, reflective approach to 

journalism, contemporary writing 

practices, markets and audiences. 

A2. The technical requirements of 

different genres including prose, 

drama, features, review, profiles, and 

different subject specialisms such as 

politics, arts, science and sports.   

A3. Specific dynamics and techniques 

introduced into media communication 

by changing forms of technology and 

new media.  

A4. Different approaches to writing 

practice and the creative process and 

how these relate to previous and 

current practitioners working in a wide 

range of contexts 

A5 Critical appreciation of the 

increasingly important relationship 

between writing and globalisation and 

ability to contextualise and produce 

texts accordingly. 

attendance, participation and 

engagement with: lectures; seminars; 

independent study, including core and 

independent reading, as well as 

independent and guided study; group 

debate and discussion; tutorials; the 

experience of undertaking formative 

assessment and discussing feedback; 

work experience; producing creative 

work in a range of genres producing 

creative and practical work in response 

to briefs. 

 

Assessment methods 

Students’ knowledge and 

understanding is assessed by a range 

of methods: 

 

creative production in a range of 

genres; case studies; essays; in-class 

tests; critical analysis; text analysis; 

group work in seminars and in 

presentations; projects; rehearsing and 

interrogating practical work in a range 

of forms and genres; portfolios and 

case studies which demonstrate 

connections across as well as within 

modules. 

B. Cognitive (thinking) skills 

On completion of this programme the 

successful student will be able to: 

B1. Critically evaluate imaginative work 

and journalistic texts using literary and 

creative approaches. 

B2. Reflectively evaluate and develop 

their own creative work or professional 

communication in response to 

commentary from themselves and 

others. 

Teaching/learning methods 

Students learn cognitive skills through: 

discussion, debate and participation in 

lectures, seminars and workshops; 

‘problem solving’ in the context of 

seminar exercises, workshops, 

practical sessions, independent and 

guided study; critical guided and 

independent reading; undertaking 

formative assessment and dealing with 

feedback; tutorials. 



B3. Understand the role of register, 

rhetoric and communicative techniques 

in planning and producing texts in a 

range of digital and multimodal media.  

B4. Consider ethical issues in their own 

work and in that of others’ in relation to 

investigating language, communication 

and writing texts. 

B5 Analyse the meanings produced in 

the production of media texts using a 

range of methods appropriate to the 

programme (semiotics, content 

analysis, social media analytics and 

ethnographic observation). 

 

 

 

Assessment methods 

Students’ cognitive skills are assessed 

by: 

creative production in a range of 

genres; critical analysis in a range of 

contexts; essays; case studies; 

practical projects; all requiring evidence 

of cognitive skills as part of the criteria 

for specific modules. 

 

C. Practical skills 

On completion of the programme the 

successful student will be able to: 

C1. Produce texts in different forms 

and reflect on their practice in doing so. 

C2. Read as a writer and formulate, 
evaluate and present arguments, 
analyses and critical evaluations in 
relation to their own creative practice 
as well as that of others. 
 
C3. Use digital tools, technology and 

software critically and appropriately for 

different communicative and creative 

tasks.   

C4. Devise, carry out and analyse their 

own and group projects, showing 

sound time management, organisation 

and self-reflection, and an awareness 

of intended audiences. 

C5 Synthesise and evaluate 

information from primary and 

Teaching/learning methods 

Students learn practical skills through: 

workshops; demonstrations; critical 

analysis of examples of existing 

practice; examining and debating 

approaches to and principles of a 

diverse range of practice; taught 

sessions on: research, essay writing, 

project development, including learning 

resource sessions on research sources 

and evaluation; guided group sessions; 

drafting and producing written work; 

planning and developing practical 

projects with guidance from tutors; 

debating with and presenting to 

seminar groups; work experience. 

 

Assessment methods 

Students’ practical skills are assessed 

by: 



secondary research for the purpose or 

producing journalism, essays, reports, 

presentations and popular non fiction 

and fiction writing. 

project work; essays; case studies; 

reports; critical analysis; producing 

written work in a range of genres; 

producing media texts; creative fiction 

and non-fiction writing. 

 

D. Graduate skills 

On completion of this programme the 

successful student will be able to: 

D1. Communicate effectively in speech 

and writing using a wide range of 

technologies 

D2. Work well both in groups and 

autonomously, demonstrating initiative, 

self-organisation and time-

management, in order to achieve 

common goals. 

D3. Manage their own learning 

independently, effectively and self-

critically 

D4. Reflect on their own personal 

development and develop strategies for 

future work drawing on practical, 

analytical and creative writing skills. 

D5 Demonstrate the ability to 

communicate and develop ideas for 

business opportunities and ways to 

capitalise on writing skills. 

Teaching/learning methods 

Students acquire graduate skills 

through: 

lectures; seminars; sessions on IT, 

uses and applications; independent 

study including core and independent 

reading as well as independent and 

guided study; group debate and 

discussion; tutorials; the experience of 

undertaking formative assessment; 

other specific structured opportunities 

for learning. 

 

Assessment methods 

Students’ graduate skills are assessed 

by: 

a range of outcomes in assessment:  

essays, practical essays; critical self-

reflection; presentations; practical work 

drawing on relevant technical 

knowledge; group work exercises. 

 

 

12. Programme structure (levels, modules, credits and progression 

requirements) 

12. 1 Overall structure of the programme 

See below for details.  

 

 



12.2 Levels and modules 

Level 4 (1) 

COMPULSORY OPTIONAL  PROGRESSION 

REQUIREMENTS 

Students must take all 

of the following: 

CMW1012 
CMW1013 
JCM1300 
JCM1302 

N/A 

 

 

All students must gain 120 
credits at level one to 
include  
non-compensatable 
modules 
 

 

Level 5 (2) 

COMPULSORY OPTIONAL  PROGRESSION 

REQUIREMENTS 

Students must take all 

of the following: 

JCM2301 
 

 

 

 

Students must also 

choose at least two from 

the following: 

CMW2013 
CMW2014 
CMW2015 
 
And one from the 
following:  
JCM2302 
JCM2303  

All students must gain 120 
credits at level two to 
include  
non-compensatable 
module 
 

 

 

Level 6 (3) 

COMPULSORY OPTIONAL  PROGRESSION 

REQUIREMENTS 

Students must take all 

of the following: 

CMW3008 
CMW3016 
 

 

 

Students must also 

choose at least two from 

the following: 

CMW3011 
CMW3012 
JCM3302 
JCM3304  

All students must gain 120 
credits at level three to 
include  
non-compensatable 
module 
 

 

 



12.3 Non-compensatable modules (note statement in 12.2 regarding FHEQ 

levels) 

Module level Module code 

Level 4  

Level 5 JCM2301 

Level 6 CMW3008  

 

13. Curriculum map  

See Curriculum Map attached. 

 

14. Information about assessment regulations 

Middlesex University assessment procedures and regulations apply – see the 

2019/20 University Regulations. For CMW and JCM-coded modules normally 

students will pass a module if the average of their marks of all components is 

grade 16 or above. Module narratives in the Creative Writing and Journalism 

student handbook give outline information on assessment, as it relates to specific 

modules. See also the module handbooks/outlines issued in taught sessions at 

the commencement of individual modules. 

 

15. Placement opportunities and support  

The degree offers an opportunity to undertake work experience as part of the 

CMW3016 Working as a Writer module.   

The programme team also regularly organises several work placements in some 

of the main UK media outlets (e.g. BBC, London Live, Guardian etc.) each year. 

Students who finished their Level 5 modules are usually eligible to apply.   

The programme team works closely with MDX Works and Faculty Employment 

Advisor Matt Lewis on embedding employability skills in curriculum and delivering 

them in timetabled and extra-curricular workshops.  

 

16. Future careers  

We have strong links with the employment market. The qualification is valued 

both as a general humanities degree and as a specialist writing degree. Recent 

graduates are now working in newspapers, magazines, television production, 

children's publishing, adult publishing, writing therapy, public relations, theatre, 

libraries, advertising and teaching. Other graduates have gone on to launch their 



own freelance careers as writers or journalists or to take postgraduate courses 

which further develop their skills. 

 
 

17. Particular support for learning  

License for Adobe CC to access via your own device remotely; Computing labs 

and open access areas for digital media work and for support for other modules 

(if the situation permits); Academic writing support from the Learning 

Enhancement Team and employability support from MDXWorks is embedded in 

the curriculum at all levels; subject-dedicated librarians; Learning Resources web 

provision including specialist information for Creative Writing and Journalism. 

 

18. JACS code (or other relevant 

coding system) 

W800 Imaginative Writing; W810 

Scriptwriting; W830 Prose Writing; 

W890 Imaginative writing not 

elsewhere classified; P500 Journalism 

19. Relevant QAA subject 

benchmark group(s) 

Creative Writing. 

 

 

20. Reference points 

QAA Benchmark statement QAA Quality Code 

http://www.qaa.ac.uk/en/Publications/Documents/SBS-Creative-Writing-16.pdf 

QAA Framework for Higher Education Qualifications (FHEQ)  

Middlesex University Learning and Teaching Strategy  

Middlesex University Assessment Regulations  

The Learning and Quality Enhancement Handbook 
 

21. Other information 

Please note that NCTJ accreditation is not provided by the programme. 

 

Please note programme specifications provide a concise summary of the main 

features of the programme and the learning outcomes that a typical student 

might reasonably be expected to achieve if s/he takes full advantage of the 

learning opportunities that are provided.  More detailed information about the 

programme can be found in the programme handbook and the University 

Regulations. 

 

http://www.qaa.ac.uk/en/Publications/Documents/SBS-Creative-Writing-16.pdf


Appendix 2: Curriculum Map 

 

Curriculum map for BA Creative Writing and Journalism 
This section shows the highest level at which programme outcomes are to be achieved by all graduates, and maps programme learning outcomes against the modules in 

which they are assessed. 

Programme learning outcomes 

Knowledge and understanding Practical skills 

A1 Theories relevant to the production, circulation and 

reception of texts and a critical, reflective approach 

to journalism, contemporary writing practices, 

markets and audiences. 

C1 Produce texts in different forms and reflect on their 

practice in doing so. 

 

A2 Technical requirements of different genres including 

prose, drama, features, review, profiles, and different 

subject specialisms such as politics, arts, science 

and sports.  

C2 Read as a writer and formulate, evaluate and present 

arguments, analyses and critical evaluations in relation 

to their own creative practice as well as that of others. 

A3 Specific dynamics and techniques introduced into 

media communication by changing forms of 

technology and new media.  

C3 Use digital tools, technology and software critically and 

appropriately for different communicative and creative 

tasks.  

A4 Different approaches to writing practice and the 

creative process and how these relate to previous 

and current practitioners working in a wide range of 

contexts. 

C4 Devise, carry out and analyse their own and group 

projects, showing sound time management, organisation 

and self-reflection, and an awareness of intended 

audiences. 



A5 Critical appreciation of the increasingly important 
relationship between writing and globalisation and 
ability to contextualise and produce texts 
accordingly. 

C5 Synthesise and evaluate information from primary and 

secondary research for the purpose or producing 

journalism, essays, reports, presentations and popular 

non fiction and fiction writing. 

Cognitive skills Graduate Skills 

B1 Critically evaluate imaginative work and journalistic 

texts using literary and creative approaches. 

D1 Communicate effectively in speech and writing, using a 

wide range of technologies. 

B2 Reflectively evaluate and develop their own creative 

work or professional communication in response to 

commentary from themselves and others. 

D2 Work well both in groups and autonomously, 

demonstrating initiative, self-organisation and time-

management, in order to achieve common goals. 

B3 Understand the role of register, rhetoric and 

communicative techniques in planning and 

producing texts in a range of digital and multimodal 

media.  

D3 Manage their own learning independently, effectively 

and self-critically. 

B4 Consider ethical issues in their own work and in that 

of others’ in relation to investigating language, 

communication and writing texts. 

D4 Reflect on their own personal development and develop 

strategies for future work drawing on practical, analytical 

and creative writing skills. 

B5 Analyse the meanings produced in the production of 
media texts using a range of methods appropriate to 
the programme (semiotics, content analysis, social 
media analytics and ethnographic observation). 

D5 Demonstrate the ability to communicate and develop 

ideas for business opportunities and ways to capitalise 

on writing skills. 

 

 

Programme outcomes 



A1 A2 A3 A4 A5 B1 B2 B3 B4 B5 C1 C2 C3 C4 C5 D1 D2 D3 D4 D5 

Highest level achieved by all graduates 

6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 

 

 

 

Module Title  

Module 
Code and 
Level 

 Programme outcomes 

A1 A2 A3 A4 A5 B1 B2 B3 B4 B5 C1 C2 C3 C4 C5 D1 D2 D3 D4 D5 

 Level 4                     
Writing Creatively (compulsory) CMW1012 x x    x x       x   x    

Character, Conflict and Dialogue 
(compulsory) 

CMW1013  x  x  x x    x x  x  x     

What is Journalism? (compulsory) JCM1300 x x  x  x x  x  x x  x  x     
Journalism Skills (compulsory) JCM1302  x x x   x x x    x x   x    

 Level 5                     

Multimodal Journalism (compulsory) JCM2301   x x  x x x   x  x x  
 
x 

x    

Screenwriting for shorts (optional) CMW2013  x    x x   x x  x   
 
x 

 x x  

Fiction: The short story (optional) CMW2014 x   x x  x     x   x 
 
x 

x  x  

Storytelling for Games (optional) CMW2015 X x x    x    x  x x    x  x 

Arts, lifestyle and Sports journalism 
(optional) 

JCM2302  x  x   x  x  x x x x x x  x   

Political Communication (optional) JCM2303 x  x x x   x  x     x x x  x  

 Level 6                     

Creative writing Project 
(compulsory) 

CMW3008 x x  x  x x  x     x x  x x x  

Working as a Writer(compulsory) CMW3016   x  x  x x  x  x    x  x x x 

Genre Fiction (optional) CMW3012 x x  x      x x  x   x x x x  

Popular Non-Fiction(optional) CMW3011 x   x x    x   x   x   x x x 

Long form Journalism (optional) JCM3302  x  x   x x x   x  x x  x x x  



Global Journalism and News 
Cultures (optional) 

JCM3304 x  x  x   x x x   x x x  x x x  



 

CMW1012 Writing Creatively 
 

1. Short code CMW1012 

2. Title Writing Creatively 

3. Level 4  UG 

4. Credit points 30 

5. Start term Autumn Term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Adam Lively, Hendon Campus 

A.Lively@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite  None 

(b) Programme restriction BA Creative Writing and Journalism 

(c) Level restrictions Level 4  

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims 

 

This module provides students with a broad and practical introduction to how one can make 

sense of the world and communicate with others through different forms of creative writing, 

from poetry and fiction to creative non-fiction (e.g. life writing).  

 

It aims to  

 develop students’ writing and reading skills through (a) writing practice in these 

different forms, and (b) reading and discussion of stimulating examples of these forms 

from a wide and global range of sources.  

 introduce students to the importance and practice of reflective evaluation of one’s own 

and others’ creative work through self and peer review. 

 consolidate students’ key skills in the formatting and presentation of written work. 

 introduce students to technical and stylistic considerations in the craft of writing. 

12.  Learning outcomes  

 

Knowledge (understanding) 

 

On completion of this module the successful student will be able to:  

1. understand and apply in their own imaginative practice the basic features of a range of 

creative writing forms (poetic, fictional and non-fictional).  

2. identify technical and stylistic considerations in the craft of writing. 

3. evaluate the appropriateness of different forms of reflection on, and critique of, their 

own and others’ writing. 

 

Skills (competences) 

 

This module will call for the successful student to demonstrate the ability to: 

4. communicate their imaginative ideas in a range of creative forms. 

5. give and receive constructive feedback. 

6. interpret and evaluate published work. 

7. produce work that is presented and formatted to a high standard. 

mailto:A.Lively@mdx.ac.uk


13. Syllabus 

 

This module is delivered through weekly seminar/workshops in which students will be given a 

variety of writing tasks over a range of forms - poetry and prose, fiction and non-fiction. 

These exercises will be accompanied by reading and discussion of sample texts chosen to 

encourage students to identify key generic features of the particular form under consideration, 

and to understand how that form offers distinctive possibilities for communication and for 

representing the world.  

 

Students will complete a different exercise every alternate week, producing a short piece of 

writing in response to materials presented by the tutor. The exercises will draw on a wide 

range of forms, which might include short fiction, poetry, journalistic opinion-piece, comic-

strip, dramatic scene or song lyrics. Students will be able to select their two pieces to be 

considered for assessment. 

 

These tasks will combine with the workshopping of student writing to increase students’ 

awareness of the range of possibilities in writing and their ability to respond to feedback on 

their work.  

14. Learning, teaching and assessment strategy 

 

The module will involve online learning, including virtual live seminars and online/digital 

group feedback/presentation sessions. 

 

The workshop setting will allow forms, writers, themes and ideas to be introduced in an 

interactive environment. Student writing will be workshopped to develop confidence in 

sharing work with others and in giving and receiving critical feedback. 

 

My Learning will be used to create a forum where students can share and comment on each 

others' draft work and discuss reading and viewing. This will also facilitate group feedback on 

formative and summative assessment and providing links to writers' blogs and websites, useful 

articles, etc. 

 

There will be weekly reading and writing tasks which as part of an ongoing formative 

feedback process.  

 

The module is delivered in collaboration with Learning Resources and the Learning 

Enhancement Team, enabling students to engage effectively in self-supported study. 

 

Formative assessment will include class workshopping, involving peer and tutor feedback, and 

written tutor feedback on selected pieces. 

 

Formative Assessment 

 Students will participate in discussion of their own and others’ work and there will be 

the opportunity for peer review. Tutors will make written comments on a sample of 

student work 

 

Assessment 

100 % Coursework 

 One portfolio of two chosen samples of different types of creative writing totalling 

1,500 words. (75%) (Learning Outcomes 1, 2, 4, 7) 

 A reflective commentary on the processes and influences that went into producing the 

creative work, totalling 500 words. (25%) (Learning Outcomes 2, 3, 5, 6, 7) 



15. Assessment weighting Portfolio, 1,500 words: 75% 

Reflective commentary, 500 

words: 25% 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Indicative learning materials: 
 

Essential: 

Kasminsky, I. and S. Harris. 2010. The Ecco Anthology of International Poetry. 

HarperCollins, London  

Daley, J. 2006. The World’s Greatest Short Stories. Dover, New York 

Thomas, J. et al. 1992. Flash Fiction: 72 Very Short Stories. Norton, New York 

Graham, R. et al. 2014. The Road to Somewhere. Palgrave, London 
 

Recommended: 

Anderson L. and D. Neale. 2005. Creative Writing: A Workbook with Readings. Routledge, 

London. 

Bell, J. and P. Magrs (eds.) 2001. The Creative Writing Coursebook. Macmillan, London. 

Brande, D. 1996. Becoming a Writer. Pan, London. 

May, S. 2007. Doing Creative Writing. Routledge, London. 

Neale, D. 2009. A Creative Writing Handbook. A&C Black, London. 
 

Additional resources 

BBC Writers Room: http://www.bbc.co.uk/writersroom/ 

Writer’s Digest: http://www.writersdigest.com/ 

Purdue Online Writing Lab: http://owl.english.purdue.edu/owl/resource/735/05/ 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campu

s/mode 

e.g. DE 

2017-18 1-2    Oct Apr 60 HE 

2018-19 1-2    Oct Apr 60 HE 

2019-20 1-2    Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 
  

http://www.bbc.co.uk/programmes/p)2nrv5m/episodes/downloads
http://www.guardian.co.uk/media
http://owl.english.purdue.edu/owl/resource/735/05/


CMW1013  Character, Conflict, Dialogue 
 

1. Short code CMW1013 

2. Title Character, Conflict, Dialogue 

3. Level 5 - UG 

4. Credit points 30 

5. Start term Autumn Term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader David Cottis, Hendon Campus 

D.Cottis@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction BA Creative Writing and 

Journalism 

(c) Level restrictions Level 4 

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

The ‘Character, Conflict, Dialogue’ module introduces students to key elements in the field of 

imaginative writing – building characters, writing dialogue, creating & building conflict 

situations.  

 

The aims of this module are: 

 

To develop key skills in character conception and development, the writing of dialogue and 

the creation of stories involving dramatic conflict; 

 

To investigate the appropriate forms of character, dialogue and conflict writing for different 

media – stage, page, screen and radio; 

 

To develop skills in collaborative writing for radio and other media 

To develop skills in research appropriate to the imaginative work in hand; 

To develop key skills in the formatting and presentation of written creative work. 

 

12.  Learning outcomes  
 

Knowledge 
 

On successful completion of this module, students will be able to demonstrate knowledge and 

understanding of: 
 

1. Some of the ways in which writers develop characters within a variety of representational 

modes; 

2. How dialogue functions in scripts and other media; 

3. Conflict as an instigator and evolver of character action; 
 

Skills 

 

On successful completion of this module, students will be able to demonstrate the ability to: 

 

4. Judge whether a piece of dramatic writing is successful or not on its own terms. 

5. Research and develop characters and write in character voices; 

6. Write contextually appropriate dramatic dialogue for the page and performance; 

http://www.thewhitereview.org/


7. Develop written work from conception to final draft. 

13. Syllabus 

 

This module is delivered through seminars and workshops which will examine techniques of 

writing and researching character, presenting conflict and creating dialogue.  You will explore 

these techniques in your own writing, as well as analysing existing texts, illustrating ways in 

which individual writers take different approaches to these. 

 

The module will explore different forms in which characters engage in dialogue and conflict, 

concentrating primarily on scriptwriting forms (theatre, radio, screen) but also using 

techniques, such as character biographies and scene analysis, relevant to both dramatic and 

non-dramatic forms. 

 

You will learn to analyse published, broadcast and performed work as exemplars and to 

compose/workshop/develop your own writing. The tasks set will complement your 

development in CMW1012 Writing Creatively as well as laying groundwork for more 

advanced level writing modules, up to and including Independent Project/Dissertation. 

 

Seminars will examine theatre scripts, performances, radio and screen scripts as well as key 

texts in the theory of dramatic writing.  

 

Workshops and practical exercises will give you the chance to apply this understanding and 

knowledge to your own and other’s artistic work, generating and developing materials such as 

character profiles, monologues, synopses, treatments and scripts for a variety of media. 

 

14. Learning, leaching and assessment strategy  

 

Learning and Teaching 

 

This module will involve online learning, including virtual live seminars and online/digital 

group feedback/presentation sessions. 

 

Learning is achieved through the analysis of texts (including filmed extracts, radio plays and 

theatre performances), this analysis being facilitated through discussions in online discussion 

forums and live online seminars and exercises, as well as through written critical assignments.  

Collaborative skills will be taught through the writing and recording of a short radio play in 

groups.  Imaginative writing skills will be developed through workshops and tutorials. 

 

Staff and peer feedback is an integral part of the learning experience; workshopping in 

synchronous and asynchronous contexts and one-to-one tutorials will offer a supportive and 

collegiate environment in which to share student work and solve problems.  

 

Assessment 

Formative Assessment for the module will be based around workshops and tutorial feedback 

on drafts and tutor scrutiny of completed exercises. 

Summative Assessment for the module will be by a portfolio of work comprising ALL of the 

following:  

1. Analytical Assignment on stage play (20%) 1000 words. (Learning Outcomes 1,2,3,4) 

2. Critical commentary on group-written and group-recorded radio play (30%) 1000 

words .(Learning Outcomes 4,5,6) 



3. Short stage or radio play (50%) (Learning Outcomes 5,6,7) 

 

15. Assessment weighting  Portfolio of a script for radio or 

stage, with analytical assignments 

and critical commentary (100%) 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Indicative learning materials  

 

Essential: 

Caulfield, A. 2009, Writing for Radio: A Practical Guide, Faber and Faber, London, 

Greig, N. 2005, Playwriting: A Practical Guide. Routledge, Oxford. 

 

Recommended: 

Benedetti, J. 1998, Stanislavski and the Actor. Methuen, London. 

Calderone, M. and M. Lloyd-Williams, 2004, Actions: The Actors’ Thesaurus. Nick Hern 

Books, London. 

Davis, R., 2008, Writing Dialogue for Scripts: Effective Dialogue for Film, TV, Radio and 

Stage, A.C.Black, London. 

Stephens, S, 2016, A Working Diary, Bloomsbury, London. 

Yorke, J. 2014, Into the Woods, Penguin, Harmondsworth, 2014 

 

http://www.bbc.co.uk/radio 

http://www.bbc.co.uk/programmes/p2nrv5m/episodes/downloads (Podcast) 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/m

ode e.g. DE 

2017-18 1-2  Oct Apr 60 HE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) YES 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

http://www.bbc.co.uk/radio
http://www.journalism.co.uk/


 

JCM1300 What is Journalism? 
 

1. Short code JCM1300 

2. Title What is Journalism? 

3. Level 4 -UG 

4. Credit points 30 

5. Start term Autumn term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Sophie Knowles, Hendon Campus, 

S.Knowles@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

 (a) Pre-requisite   

 (b) Programme restriction  

 (c) Level restrictions Level 4 

 (d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

This module aims to: 

 Introduce students to key journalism theories, concepts, codes and conventions, both 

historic and current.  

 To develop students’ understanding of the news media industry. 

 Teach students to begin to conceptualize what journalism is, and how the practice is 

developing alongside technology. 

 Teach and encourage students to think critically and reflexively about journalism as a 

discipline. 

 To develop their own views and versions of journalism, and bridge the link between 

theory and practice.  

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will be able to: 

1. Understand of the historical development of journalism, alongside some key journalism 

theories and concepts, including the idea of the Fourth Estate, watchdog journalism, and 

writing in the public interest. 

2. Explore and comment confidently on different styles and genres within news, such as 

differences between hard and soft news, and different types of feature stories. 

3. Know about how the news media system is owned and regulated as an industry. 

4. Knowledge of the key codes and conventions used by journalists, especially those 

which are ethical and regulated by the legal system. 

 

Skills 

This module will call for the successful student to demonstrate: 

5. Basic critical news analysis skills. 

6. Researching, building on ideas, news gathering, writing, and interviewing for 

journalistic purposes. 

http://www.cpbf.org.uk/


7. Students will learn and develop their own news judgment and navigate how those 

stories might have legal and ethical implications. 

13. Syllabus  

 

The news media industry changes and develops at a rapid speed. This is not just the case 

recently, but historically too. This module discusses these issues, along with the changing 

practice of journalism and the role of the journalist in society and democracy at large. While 

journalism might be tested by technological advance, its core principles and functions, and the 

ethics that guide it, remain largely unchanged. Technological advance presents a golden 

opportunity for new journalists, and this module will teach students about some of the 

opportunities and challenges this presents.  

While students will be introduced to core codes and conventions of journalism on the one hand, 

they will be putting the theory in to practice on the other. This module encourages critical 

reflection and a reflexive approach to the practice of socially responsible and ethical 

journalism. Students will be introduced to and start to develop their journalistic skills and 

experiment with their own writing techniques.  

14. Learning, teaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - 
where you watch, read, write and interact in your own time - and synchronous methods – i.e. 
using live online classes where you interact with tutors and fellow students in small groups 
and pairs, in real-time – brainstorming ideas, workshopping content and getting feedback on 
your work. 
 
You will be staying up-to-date with the key texts, online discussions and interactive online 
classroom sessions. There will plenty of opportunities for face-to-face tutorials and break out 
sessions with your peers. 
  

 

Assessment 

Formative assessment will include drafts of news stories and an oral presentation. Feedback 

will be provided in one-to-one tutorials and in written form after each scheduled formative 

submission. 

 

Summative assessment will be based on two elements: 

 

 One hard news stories, 300-500 words, and one feature story, 800-1000 words. A short 

reflection piece for each piece of 200 words, 60%. (Learning outcomes 2, 4, 6) 

 A blog with three entries, 300-400 words per entry, 40%: 

Can be created by the student online, or be written using My Learning. (Learning outcomes 1, 

2, 3, 5, 7) 

 

Final grade will be an average of all components; however, all work MUST be submitted. 

 

15. Assessment weighting  1. Creative practical work, 

60%  

2. Blog entries, 40%  

Seen examination N/A 

Unseen examination N/A 

Coursework (no examination) N/A 



16. Timetabled examination required N/A 

17. Length of exam N/A 

18. Learning materials  

 

Essential (indicative)  

Holmes, T. 2011. The 21st Century Journalism Handbook. Essex. Pearson.   

Hanna, M, and M. Dodd. 2016. McNae’s Essential Law for Journalists. 23rd edition. Oxford: 

OUP. 

Harcup, T. 2015. Journalism principles and practice. 3rd edition. London: Sage. 

McNair,B. 2009. News and Journalism in the UK. London: Routledge  

 

Recommended (indicative) 

Allen,S. 2005. ed. Journalism: Critical Issues, Open University Press.  

Bradshaw, P. and Rohumaa, L. 2011. The Online Journalism Handbook, Pearson Education.  

Zankova, B., and A., Školkay, 2016. Smart Journalism. London: Mediaframe. 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

2022-23 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

JCM1302 Journalism Skills 
 

1. Short code JCM1302 

2. Title Journalism Skills 

3. Level 4 - UG 

4. Credit points 30 

5. Start term Autumn Term 2017 

6. Subject Creative writing and Journalism 

7. Module Leader Maja Simunjak, Hendon Campus 

M.Simunjak@mdx.ac.uk  

8. Accredited by  

9. Module restrictions   

 (a) Pre-requisite   

 (b) Programme restriction  

 (c) Level restrictions Level 4 

 (d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

 To provide students with the core journalism skills, techniques and knowledge that will lay 

the foundation for their degree and journalism career.  

 It will provide a firm grounding in newsgathering, research, news and feature writing.  

 These skills will be applicable to news gathering and distribution in print, broadcast, 

online, mobile and emergent technologies. 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will be able to: 

1. Understand the reliability and validity of different news sources. 

2. Comprehend and weigh the practices of effective news-gathering with current and 

emergent technologies. 

3. Understand and evaluate the main information holders in public and civil society.  

 

Skills 

 

On completion of this module, the successful student will be able to demonstrate: 

4. Effective research and news-gathering skills across platforms. 

5. Competent journalism interviewing, writing and editing skills across news, features and 

opinion pieces for different audiences using current and emergent technology.  

6. An ability to reflect on their own journalistic practices. 

 

13. Syllabus 

 

The module will instil and develop journalism practice inside and outside of the classroom. 

Students will be introduced to news ‘beats’ or areas and encouraged to follow events in their 

mailto:M.Simunjak@mdx.ac.uk


assigned ‘beat’. They will learn the responsibilities of journalists working in newsrooms, news 

teams and independently. The syllabus will also include: 

 Assessing and evaluating the reliability and validity of different news sources;  

 Effective research and news-gathering skills; 

 Interviewing in person, by phone and social media; 

 Journalism writing and editing for different audiences;  

 Accurate note-taking and recording comments; 

 Understanding and evaluating the main information holders in public and civil society.  

These topics will be discussed, practised and adapted in the context of current and emergent 

technologies used in the journalistic industry. 

14. Learning, leaching and assessment strategy  

 

This module will be delivered via blended online delivery, using asynchronous methods - where 

you watch, read, write and interact in your own time - and synchronous methods – i.e. using live 

online classes where you interact with tutors and fellow students in small groups and pairs, in real-

time – brainstorming ideas, workshopping content and getting feedback on your work. 

Learning will include supervised and self-directed practical activities engaging in the finding and 

developing ideas, journalistic research, data-gathering, writing and editing.  

 

Students will also be required to engage in independent learning including research, preparing and 

completing stories and features. 

 

Assessment Scheme: 

Formative assessment will be embedded in the delivery of teaching with students’ work being 

reviewed and edited in workshops. 

Summative assessment will include: 

1) A portfolio of news and features stories 70%  (Learning outcomes 1, 3, 5, 6)    

2) Reflective essay on journalism practice 30% (1, 2, 4, 6)    

(Final grade will be an average of your components, however all work MUST be submitted.) 

 

Coursework (no examination) 

100% 

 

15. Assessment weighting  1) Portfolio 70%  

2) Essay 30%   

Seen examination N/A 

Unseen examination N/A 

Coursework (no examination) 100% 

16. Timetabled examination required N/A 

17 Length of exam n/a 

 

 

 

18 Indicative learning materials  

 

Essential: 

Banks, D. and M. Hanna. 2011. McNae’s Essential Law for Journalists 20th ed. Oxford. Oxford 

University Press. 

Brooke, H. 2008. Your Right to Know: A Citizen's Guide to the Freedom of Information Act 

London. Pluto Press. 

Harcup, T. 2009. Journalism: Principles and Practice 2nd ed. London. Sage. 



Hicks, W., S. Adams, H. Gilbert, and T. Holmes. 2008. Writing for Journalists 2nd ed. London. 

Routledge. 

Hicks, W. 2007. English for Journalists 2007. London Routledge 

 

Recommended: 

Evans, H. 1997. Pictures on a page. London. Pimlico 

Fleming C., E. Hemingway, G. Moore and D. Welford. 2005. An Introduction to Journalism. 

London Sage 

Frost, C. 2010. Reporting for Journalists 2nd ed. London Routledge. 

Morrison, J. 2011. Essential public affairs for journalists Oxford Oxford University Press 

Pape, S. and S. Featherstone. 2005. Newspaper Journalism: A practical introduction. London. 

Sage. 

Phillips, A. 2010. Good Writing for Journalists. London. Sage. 

Wahl-Jorgensen, K, and T. Hanitzsch. 2009. The Handbook of Journalism Studies. London. 

Routledge.  

 

Useful websites  

www.holdthefrontpage.co.uk;  

www.journalism.co.uk;  

www.mediawise.org.uk; 

www.cpbf.org.uk; 

www.mediastandardtrust.org;  

www.nuj.org;  

www.ofcom.org.uk 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic 

year 

Term Part 

of 

term 

Start 

date 

End 

date 

Max 

student 

numbers 

Campus/mode e.g. DE 

2017-18 1-2  Oct Apr 60 HE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) YES 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) YES 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

 

 

 

  

http://www.raindance.org.uk/
http://www.worldcon.org/
http://www.mediawise.org.uk/
http://www.writersdigest.com/
http://www.mediastandardtrust.org/
http://www.thecwa.co.uk/
mailto:S.Knowles@mdx.ac.uk


CMW2013 Screenwriting for Shorts 
 

1. Short code CMW2013 

2. Title Screenwriting for Shorts 

3. Level 5 - UG 

4. Credit points 30 

5. Start term Autumn Term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader David Cottis, Hendon Campus, 

D.Cottis@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

 (a) Pre-requisite  CMW1013 

 (b) Programme restriction BA Creative Writing and Journalism 

 (c) Level restrictions Level 5  

 (d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

This module aims to expand your  knowledge of scriptwriting to encompass a practical 

understanding of the development and writing short film scripts, building on skills already 

developed in the first-year module CMW1013 – Character, Conflict, Dialogue.  

 

It explores particular narrative devices in the short form and their impact on the spectator and 

will enable you to develop professional competence in the key elements of screenwriting: 

dialogue, characterisation, plotting, visual storytelling and presentation.  It will facilitate the 

delivery of meticulously redrafted screenplays to an industry standard. 

 

12.  Learning outcomes  

 

Knowledge (understanding) 

 

On completion of this module you will be able to:  

1. understand the particular demands, constraints and potentials of the short film form. 

2. analyse the significance of story structure, visual storytelling and characterisation in 

conveying meaning and affect. 

3. present a screenplay correctly on the page. 

 

Skills (competences) 

 

This module will call for you to: 

 

4. conceive, research and develop a short screen story. 

5. write and rewrite a short dramatic script, taking account of and evaluating feedback, 

including peer group feedback, and evaluate the completed work critically and 

analytically. 

6. format a screenplay to industry standards. 

mailto:D.Cottis@mdx.ac.uk


13. Syllabus 

 

This module develops further knowledge and skills acquired in level 4 modules. There are two 

main components:  

 

Block 1: Story development  

- Students will consider distinctive characteristics of the short film form exploring 

potential stories and narrative structures amenable to the short form; 

- Emphasis will be placed upon the link between story structure and audience reception; 

- Students will develop characters, subjects, and themes within the constraints of the short 

form; 

- Other elements of narrative to be explored include: exposition, conflict, and the control 

of the flow of information provided by the narration to create mystery, anticipation, 

suspense and surprise.  

 

Block 2: Screenwriting  

- The practice of screenwriting – format, style, dialogue, action and narrational point-of-

view – will be facilitated through workshops and peer/tutor feedback; 

- Generating ideas for a short script and telling the story economically and visually will 

also be covered; 

- Students will write and rewrite a 8-10 page original dramatic screenplay by the end of 

the module. 

14. Learning, Teaching and Assessment strategy  

 
This module will be delivered through online lectures, screenings of short films and 

seminar/workshops.  Screenings and lectures will be used to explore short film form and style. In 

seminars students will engage in story and character development exercises, as well as pitch ideas. 

Drafts of scripts will be workshopped in workshop classes and students will learn how to give and 

receive constructive feedback.  
 

Individual pitches of story ideas as well as the sharing of treatments, step outlines and drafts 

will feature as formative assignments. 

 

Assessment Scheme 

A portfolio containing:  

 

a) Screenwriting (50%):  

The production of an 8-10 page script for a short dramatic film. (learning outcomes 3, 4, 5, 6) 

 

b) Critical Essay (50%): 1500-word reflective critical analysis of this script, contextualising it 

within an understanding of the short film form and demonstrating an awareness of the process 

of development, writing and re-writing. It will include an annotated bibliography. (learning 

outcomes 1, 2)  

 

Assessment Weighting 

100% coursework 

 

15. Assessment weighting  Portfolio of a script with reflective 

critical analysis, 3000 words: 100% 

Seen examination 0% 

Unseen examination 0% 



Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Indicative learning materials  

 

Essential: 

Cooper, P. and K. Dancyger. 2000. Writing the Short Film, 2nd ed. Focal Press, London. 

Phillips, W. H. 1999. Writing Short Scripts, 2nd ed. Syracuse UP, Syracuse N.Y. 

 

Recommended: 

Benedetti, J. 1998. Stanislavski and the Actor. Methuen, London. 

Calderone, M. and M. Lloyd-Williams. 2004. Actions: The Actors’ Thesaurus. Nick Hern 

Books, London.  

Dancyger, K. and J. Rush. 2007. Alternative Scriptwriting: Successfully breaking the rules, 4th 

ed. Focal Press, Oxford. 

Greig, N. 2005. Playwriting: A Practical Guide. Routledge, Oxford.  

McKee, R. 1999. Story: Substance, structure, style and the principles of screenwriting. 

Methuen, London. 

 

www.bfi.org.uk 

www.raindance.org.uk  

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2017-18 1-2  Oct Apr 60 HE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.mdx.ac.uk/courses/help-with-your-application/undergraduate-application/transfer-students
http://www.ofcom.org.uk/


 
 

CMW2014 Fiction: The Short Story 
 

1. Short code CMW2014 

2. Title Fiction: The Short Story 

3. Level 5 - UG 

4. Credit points 30 

5. Start term Autumn 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Adam Lively, Hendon Campus 

A.Lively@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction BA Creative Writing and Journalism 

(c) Level restrictions Level 5 

(d) Other restrictions or requirements  

10. Automatic deferral  No 

11. Aims  

The module aims to  

 introduce students to the practice of key techniques of fiction: narrative voice and point 

of view; setting and atmosphere; plotting and narrative tension; development of 

character; and crafting of realistic dialogue.  

 enable students to develop these practical skills in the context of the short story as a 

distinctive literary form: a series of workshop exercises focussing on each of these 

techniques will be integrated with reading and group discussion of classic and 

contemporary short stories, chosen both to exemplify the techniques being practiced and 

also to introduce students to the development of the short-story form.  

 give students a practical introduction to a key route into the literary world for aspiring 

writers, through research into the markets and contemporary print and digital publishing 

environment for short fiction. 

12.  Learning outcomes 

 

Knowledge 

On completion of this module the successful student will be able to: 

 

1. understand and put into practice key techniques of fiction as they are exemplified in the short 

story.  

2. navigate today’s markets and publishing environment (print and digital) for short fiction. 

3. critically evaluate their own work within the context of the development and aesthetics of the 

short-story form. 

 

Skills 

This module will call for the successful student to demonstrate ability to: 

 

4. write short stories using key techniques of fiction effectively and creatively. 

5. identify the markets appropriate to their writing. 

6. bring to their fiction-writing a sensitivity to the particular aesthetic possibilities of the short-

story form. 

mailto:A.Lively@mdx.ac.uk


 7. engage in both critical reflection on his/her own creative writing and in constructive peer 

review. 

13. Syllabus 

Each workshop/seminar of the module will explore a different technique or theme in fiction-

writing. These include narrative voice and point of view, setting and atmosphere, plotting and 

narrative tension, the delineation of character, dialogue, representing the thoughts and feelings 

of characters, and the use of metaphor and imagery. Students will explore the technique through 

tailored writing exercises, as well as workshopping and peer-reviewing between-class 

assignments. 

 

Alongside this writing and critiquing work, in each class there will be a group presentation and 

discussion of a short story, focussing in particular on how it utilizes the technique under 

consideration that week. Texts will be drawn from widely available anthologies, and will be 

selected not only to highlight the particular techniques being discussed, but also to introduce 

students to the range of short-story forms and styles available to them, from classic realism and 

genres (tales of the supernatural, science-fiction) to post-modernism and ultra-short “Flash 

Fiction”. 

 

Two seminars will be devoted to presentations and discussion of students’ own research into the 

markets (print and digital) for short fiction, including such areas as competitions, performance 

and festivals. 

 

14. Learning, leaching and assessment strategy 

 

The module will involve online learning, including live and pre-recorded lectures, as well as 

synchronous, live online seminars and asynchronous discussions via online discussion forums, 

as well as online group and indiviual feedback sessions. 

 

Emphasis will be placed on developing students’ capacity to reflect on and evaluate both their 

own work and that of their peers. For example, smaller groups will workshop in live online 

seminars each other’s writing, then report back to the whole class on what has been learnt about 

the use of the particular technique under discussion. This peer review will continue 

asynchronously in a My Learning discussion forum.  

 

As well as the writing exercise/workshopping element of the module, the tutor will introduce 

the technique/topic under examination, and present a short contextual introduction to that 

week’s short story (which students will be expected to have read between classes). Students will 

also make group or individual presentations on these texts. 

 

For the classes on current markets, students will research and prepare group presentations on 

aspects of today’s global short-story publishing environment. These will be delivered live in 

online classes or submitted pre-recorded. 

 

Assessment: 

100% coursework made up of: 

 

Formative 

Bringing sample pieces for group consideration, participation in discussion and peer review. 

 

Summative 

o 70% 2000-word short story or portfolio of “flash fiction”. (Learning Outcomes 1, 4, 6)  



o 30% 1000-word reflective commentary explaining how the story/portfolio was 

developed, the influences on it, and the possible markets for it. (Learning Outcomes 2, 3, 

5, 7) 

15. Assessment weighting  Creative piece/portfolio, 2000 

words: 70% 

 

Reflective Commentary, 1000 

words: 30% 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Learning materials  

 

Essential: 

Boddy, K. (ed.) 2011. The New Penguin Book of American Short Stories: From Washington 

Irving to Lydia Davis. Penguin, London. 

Bradbury, M. (ed.) 1988. The Penguin Book of Modern British Short Stories. Penguin, London. 

Adichie, C. N. and J. Lahiri (eds.) 2009. One World: A Global Anthology of Short Stories. New 

Internationalist, Oxford. 

Gebbie, V. (ed.) 2009. Short Circuit: A Guide to the Art of the Short Story. Salt, London. 

 

Partly through self-directed research, students will also explore on-line resources and websites 

devoted to publishing and discussing short fiction, e.g.: 

Story: www.theshortstory.org.uk 

The Short Story: www.theshortstory.co.uk 

The White Review: www.thewhitereview.org 

 

Recommended: 

Shaw, V. 1983. The Short Story: A Critical Introduction. Longman, Harlow. 

May, C. E. (ed.) 1994. The New Short Story Theories. Ohio UP, Athens OH. 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) YES 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

https://eur02.safelinks.protection.outlook.com/
http://www.theshortstory.co.uk/
http://www.bbc.co.uk/writersroom/


 
 

CMW2015 Storytelling for Games 
 

1. Short code CMW2015 

2. Title Storytelling for Games 

3. Level 5 

4. Credit points 30 

5. Start term October 2017 

6. Subject Creative writing 

7. Module Leader Thomas O’Neill, Hendon Campus 

T.Oneill@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction Creative Writing and Journalism 

(c) Level restrictions  

(d) Other restrictions or requirements  

10. Automatic deferral   Not Permitted 

11. Aims  

This module will provide students with: 

 

 A knowledge of the principles of storytelling in relation to games design. 

 The ability to use narrative structures in the design of game worlds 

 The ability to articulate the relationship between the narrative and ludic 

 The ability to apply both game and storytelling knowledge to the creation of an interactive 

story to develop story language for games design. 

 

 

12.  Learning outcomes  

 

Knowledge 

On successful completion of this module students will: 

 

1. Recognise a range of approaches to storytelling and narrative creation. 

2. Understand the relationship between storytelling and Game Design. 

3. Be aware of a variety of narrative techniques within different genres. 

 

Skills 

On completion the successful student will be able to: 

 

4. Use narrative techniques to develop their own stories 

5. Develop sophisticated narratives for Games. 

6. Reflect critically on the storytelling skills of themselves and others.  

7. Effectively research and present material.  

http://www.wordswithjam.co.uk/


13. Syllabus 

 

This module will introduce students to the theory and practise of the use of narrative in Games. It 

will introduce narratology and explore storytelling in relation to Games including such things as: 

the history and cultural context of storytelling, linear and non linear structure, interactive fiction 

and immersion. Students will learn about the varied forms of storytelling as well as the different 

conventions that operate within these both historically and in contemporary work. Students will 

also become familiar with approaches to developing narratives by considering the techniques and 

conventions employed in a variety of fiction genres. These approaches and techniques will be 

practised and applied with consideration of how they might best work within a variety of gaming 

environments, both digital and non-digital. 

 

14. Learning, teaching and assessment strategy 

 

The module will be delivered via a combination of online lectures and online workshops and will 

include set exercises.  Synchronous and asynchronous sessions will allow the exploration of 

various storytelling methodologies for games. Student writing will be workshopped to increase 

confidence in sharing work with others and to assist students to give and receive feedback.  

 

The Interactive Story Project may be either digital or non-digital. The scope of this will be 

determined during workshop sessions. 

15. Assessment weighting  Interactive Story Project - 50% [1,2,3,4,5,] 

Creative Writing Project – (2000 words) 50% [ 1, 3,4,6] 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 0 % 

16. Timetabled examination required NO 

17. Length of exam 0 hours 

18. Learning materials  
 

Essential: 

Morley, D (2007)The Cambridge Introduction to creative Writing. CUP 
 

Recommended: 

Harper, G. 2013. A Companion to Creative Writing John Wiley and sons 

Keating, H.R.F. 1997.  

Writing Crime Fiction St Martins Press 

Mendlesohn, F. 2008. Rhetorics of Fantasy Wesleyan University Press 

Montford, Nick. 2005. Twisty Little Passages, MIT Press 

Pring, M and L King. 2012. The Arvon Book of Crime and Thriller Writing A & C Black 
 

19. Module run (NB. These should be set up 4 years in advance): 

Academic 

year 

Term Part 

of 

term 

Start 

date 

End 

date 

Max 

student 

numbers 

Campus/mode e.g. DE 

2018-19 1-2  Oct Apr 60  

2019-20 1-2  Oct Apr 60  

2020-21 1-2  Oct Apr 60  

2021-22 1-2  Oct Apr 60  

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 



WORKSHOP (WRK) YES 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 
  



JCM2301 Multimodal Journalism 
 

1. Short code JCM2301 

2. Title Multimodal Journalism 

3. Level 5 -UG 

4. Credit points 30 

5. Start term Autumn term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Maja Simunjak, Hendon Campus 

M.Simunjak@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction  

(c) Level restrictions Level 5 

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

This module aims to: 

 Build on core journalism skills developed in JCM1303, this module aims to enable 

students to apply skills in news gathering, production and distribution in print, 

broadcast, online, mobile and emergent technologies across multiple platforms.  

 It considers how factors such as monetisation, non-linear design, audience interaction 

and mode of dissemination affect the journalistic editorial and production process.  

 It enables students to begin to practice effectively as ethically astute multimodal 

journalists, managing different types of outputs, individually and collaboratively while 

maintaining focused professional objectives in the process of taking multimodal 

journalism work from concept to consumption. 

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will be able to: 

 

1. Understand how to practical constraints associated with and resulting from emergent 

technologies impact on journalistic editorial production process. 

2. Understand how to select the platforms (singly or in combination) that are most appropriate 

for dissemination of a specific journalistic narrative. 

3. Identify a range of news and feature writing skills and ethical frameworks that are 

appropriate to selected modes of dissemination. 

 

Skills 

On completion of this module, the successful student will be able to demonstrate: 

 

4. Effective news and feature writing and dissemination across multiple platforms within a 

time constraint. 

5. Technical competencies, such as putting together audio visual news packages, appropriate 

to specified professional outcomes. 

6. The ability to work effectively as an individual and/or as part of a team. 

7. The ability to evaluate his/her own critical practical work and that of his/her peers with 

reflexivity and consideration. 

mailto:M.Simunjak@mdx.ac.uk


13. Syllabus  

 

The students will develop their abilities in relevant genres of writing by sourcing, producing 

and editing original stories. They will also advance their skills in journalistic research, 

interviewing and storytelling. They will apply these abilities to news gathering and 

distribution in print, broadcast, online, mobile and emergent technologies across multiple 

platforms, with opportunities to specialise as appropriate. 

 

 

14. Learning, leaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - 

where you watch, read, write and interact in your own time - and synchronous methods – i.e. 

using live online classes where you interact with tutors and fellow students in small groups 

and pairs, in real-time – brainstorming ideas, workshopping content and getting feedback on 

your work. 

 

Learning will include supervised and self-directed practical activities engaging in the finding 

and developing ideas, journalistic research, data-gathering, writing, recording and editing.  

 

The module handbook will provide weekly information on self-guided, independent study. 

Students will have weekly preparatory work including reading and short exercises. 

 

Over the course of this module, students will consider and experiment with different self -

publishing techniques (eg. social media, podcasts, blogs), factoring in issues such as non-

linear design and audience’s interactivity and how they impact journalistic work. 

 

Formative Assessment will be embedded in the delivery of teaching, with ample opportunities 

for feedback on student work in process. 

 

Assessment 

 

Summative assessment will be based on two elements: 

 

 Industry report, 1250 words, 20% (Learning outcomes 1, 2, 4, 7). 

On an example of multimodal journalism encountered on the module (this should feature 

critical analysis and demonstrate engagement with debates encountered on the course). 

 Two news stories 60%  

This should involve the use of different platforms (Learning outcomes 2, 6, 7). 

 Critical commentary on the news package, 1,250 words, 20% (Learning 

outcomes 3, 4, 5). 

 

Final grade will be an average of all components; however, all work MUST be submitted. 

 

15. Assessment weighting 1. Industry report, 20% 

2. News stories 60% 

3. Critical commentary, 20%  

Seen examination N/A 

Unseen examination N/A 

Coursework (no examination) N/A 

16. Timetabled examination required N/A 

17. Length of exam N/A 



18. Learning materials  

 

Essential (indicative): 

Bull, A. 2010. Multimedia Journalism: A Practical Guide, London: Routledge 

 

Recommended (indicative): 

Batty, C., and S.  Cain. 2010. Media Writing: A Practical Introduction. Basingstoke: Palgrave 

Macmillan 

Baym, Nancy K. 2015. Personal Connections in the Digital Age. Cambridge: Polity  

Bradshaw, P., and L.  Rohumaa. 2017. The Online Journalism Handbook: Skills to Survive 

and Thrive in the Digital Age. London: Routledge 

Dodd, M and M. Hanna. 2016. Essential Law for Journalists, Oxford: Oxford University 

Press; 

Gere, C. 2008 Digital Culture. London: Reaktion 

Hall, F. 2013. The Business of Digital Publishing: An Introduction to the Digital Book and 

Journal Industries. London: Routledge 

Jones, J., and L. Salter. 2012. Digital Journalism, London: Sage 

Youngs, G. (ed.) 2015. Digital World: Connectivity, creativity and rights. London: Routledge 

 

Websites including: 

Guardian, Media: http://www.guardian.co.uk/media 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

2022-23 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

 

 

 

 

 

 

 
  

https://www.mdx.ac.uk/courses/short-courses/pre-sessional-english


JCM2302 Arts, Lifestyle and Sports Journalism 
 

1. Short code JCM2302 

2. Title Arts, Lifestyle and Sports 

Journalism 

3. Level 5 - UG 

4. Credit points 30 

5. Start term Autumn term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Sophie Knowles, Hendon Campus 

S.Knowles@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction  

(c) Level restrictions Level 5 

(d) Other restrictions or requirements  

10. Automatic deferral  No 

11. Aims  

 

This module aims to: 

 Introduce students to the knowledge, skills and techniques needed to be an arts, 

lifestyle and/or sports reporter, and explore the role of these journalism specialisms in 

the modern media.  

 Further develop core journalistic skills (research, reporting, storytelling) and the more 

specific techniques and approaches required for different specialisms.  

 Build understanding of the context and pressures under which arts, lifestyle and sports 

journalism is produced in the modern media. 

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will have acquired knowledge and 

understanding of: 

1. The cultural, historical and social context within which arts, lifestyle and/or sports 

journalism is being produced, as well as the pressures and constraints under which 

specialist journalists work; 

2. Specific journalistic techniques and approches required for different specialisms; 

3. Characteristics of specialist target audiences and markets. 

 

Skills 

On completion of this module, the successful student will have developed the 

following skills: 

 

4. An ability to critically analyse professional practices and outputs of practitioners 

working in a particular specialism  

5. An ability to identify and research ideas that can be developed into arts, lifestyle or 

sports news articles and features 

6. An ability to apply key reporting processes, principles and skills to the specific 

demands of arts, lifestyle or sports journalism. 

mailto:S.Knowles@mdx.ac.uk


13. Syllabus  

 

This module covers journalism about fine art, contemporary art and mass and popular culture 

including painting, music, photography, literature, cinema, travel, celebrity culture and sports. 

Students will have the opportunity to develop your own specialist area of interest and a 

specialist writing portfolio.  

 

In this module students will learn about different story types and formats, sources for 

specialist journalists, how online technologies and social media have changed the role of 

specialist writers, and the changing markets for specialist writing, with a focus on arts, 

lifestyle and sports journalism. 

 

This is a practical course aimed at helping students to develop their writing and reporting 

skills to produce professional copy, including interviews, news stories, profiles, factboxes, 

comment, analysis and journalistic packages.  

Students will also develop a critical understanding of arts, lifestyle and sports journalism’s 

relation to consumerist society and culture, and analyse the ways in which these journalism 

specialisms are being changed by online networks, social media, mobile apps and blogging.  

14. Learning, leaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - 

where you watch, read, write and interact in your own time - and synchronous methods – i.e. 

using live online classes where you interact with tutors and fellow students in small groups 

and pairs, in real-time – brainstorming ideas, workshopping content and getting feedback on 

your work. 

 

Learning will include supervised and self-directed practical activities engaging in the finding 

and developing ideas, journalistic research, data-gathering, writing and editing.  

 

The module handbook will provide weekly information on self-guided, independent study. 

Students will have weekly preparatory work including reading and short exercises. 

 

Assessment 

Formative assessment will be provided in one-to-one tutorials and in written form after each 

scheduled formative submission. 

 

Students will be required to complete two summative assessments: 

1. A critical analysis of the work of a specialist journalist (1500 words) (Learning 

outcomes 1 2, 4).  

2. Four stories with an maximum word count of 2500 words (Learning outcomes 3, 5, 6).  

 

Final grade will be an average of all components; however, all work MUST be submitted. 

 

15. Assessment weighting  1. Critical analysis 30%  

2. Four stories  70% 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

 

18. Learning materials  



 

Essential: 

Turner, B. and Orange, R. 2013.Specialist journalism. London: Routledge. 

 

Recommended: 

Andrews, P. 2005. Sports Journalism, London: Sage.  

Boyle, R. 2006. Sports Journalism: Context and Issues, London: Sage.  

Croteau, D. and W., Hoynes. 2001. Media Society. Industries, Images and Audiences, 

Thousand Oaks, CA: Sage 

Franchi, F. and C., Rocca. 2016. The intelligent lifestyle magazine: smart editorial design, 

ideas and journalism, Berlin: Gestalten.  

Gripsrud, J. and L., Weibull. 2010. Media, Markets & Public Spheres, Bristol, CT: Intellect. 

Hanusch, F. and E., Fürsich. 2014. Travel Journalism: Exploring Production, Impact and 

Culture, Basingstoke: Palgrave Macmillan.  

Hanusch, F. 2014. The geography of travel journalism: Mapping the flow of travel stories 

about foreign countries. International Communication Gazette, 76(1): 47-66. 

Hanusch, Folker. 2012. Travel journalists’ attitudes toward public relations: Findings from a 

representative survey, Public Relations Review, 38(1): 69-75. 

Harcup, T. 2015. Journalism: Principles and Practice, London: Sage.  

Harries, G. and K., Wahl-Jorgensen, K. 2007. The Culture of Arts Journalists: Elitists, Saviors 

or Manic Depressives?, Journalism, 8(6): 619–639. 

Janssen, S., G. Kuipers, G. and M., Verboord. 2008. Cultural Globalization and Arts 

Journalism, American Sociological Review, 73: 719–740. 

Kersten, A. and S., Janssen, S. 2016. Trends in Cultural Journalism, Journalism Practice, 

DOI: 10.1080/17512786.2016.1205955 

Kristensen, N.N. 2010. The Historical Transformation of Cultural Journalism, Northern 

Lights: Film & Media Studies Yearbook, 8(1): 69–92. 

Kristensen, N.N and U., From. 2012. Lifestyle Journalism: Blurring Boundaries, Journalism 

Practice, 6(1): 26–41. 

Reinardy, S. and W., Wanta. 2015. The essentials of sports reporting and writing, New York: 

Routledge.  

Unni, F. 2010. The Reading of Cultural and Lifestyle Journalism, Northern Lights, 8: 157–

175. 

Verboord, M. and S., Janssen. 2015. Arts Journalism And Its Packaging In France, Germany, 

The Netherlands And The United States, 1955–2005, Journalism Practice, 9(6): 829-852. 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 



JCM2303 Political communication 
 
 

1. Short code JCM2303 

2. Title Political Communication 

3. Level 5 - UG 

4. Credit points 30 

5. Start term Autumn term 2017 

6. Subject Creative Writing and Journalism 

7. Module Leader Maja Simunjak, Hendon Campus 

M.Simunjak@mdx.ac.uk  

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction  

(c) Level restrictions Level 5 

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

This module aims to: 

 Introduce students to a range of debates and discussions about the relationship 

between the media, political actors and audiences/citizens in contemporary society; 

 Enable students to identify, discuss and evaluate contemporary debates in political 

journalism and apply this knowledge to the development, planning and execution of 

a small scale research project 

 Develop basic skills in political communications practice, including presentational 

and deliberative skills.  

 A range of other transferable skills will be developed on the module, most notably 

leadership and team-working skills. 

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will have acquired knowledge and 

understanding of: 

 

1. Ethical, legal and political frameworks within which political communicators operate 

2. Key trends and practices of political communication actors in modern societies  

3. Discussions and debates about the impact of media and/or political actors’ 

communication on democracy  

4. The importance and characteristics of social actors’ media representation  

 

Skills 

On completion of this module, the successful student will have developed the following skills: 

 

5. An ability to identify and apply research methodologies appropriate for the study of 

political communication 

6. An ability to describe, explain and assess developments and trends in political 

communication 

7. An ability to reflect upon roles and functions of political communicators in the public 

sphere 



8. An ability to evaluate problems and benefits of group work 

13. Syllabus  

 

This module will provide students with the ability to assess the role and function of 

communication in the public sphere and to evaluate the management and practice of 

communication within the political process. Practices of all three main political communication 

actors will be discussed and analysed, i.e. media, political actors and audiences/citizens, as well 

as the debates surrounding them.  

 

Students will examine the political content of the mass media and consider arguments about 

media power, bias and influence. Main political journalism trends, such as game framing, 

personalization and negativity, will be analysed in comparative context. Special attention will 

be given to political communication in election campaigns. The module will also examine the 

ways in which political parties, politicians and government engage in the communication of 

politics and political persuasion via political advertising and public relations. Also, attention 

will be given to the appraisal of the ways in which the media report election campaigns, and 

what kind of impact, if at all, this has on the political behaviour of voters.  

 

Students will engage in political communication simulation projects (e.g. simulation of BBC’s 

Question Time) where they will be given the opportunity to practice political communication 

skills by taking the roles of political journalists, politicians and/or voters. 

 

14. Learning, leaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - where 

you watch, read, write and interact in your own time - and synchronous methods – i.e. using 

live online classes where you interact with tutors and fellow students in small groups and pairs, 

in real-time – brainstorming ideas, workshopping content and getting feedback on your work. 

 

The module handbook will provide weekly information on self-guided, independent study. 

Students will have weekly preparatory work including reading and short exercises. 

 

Alongside discussions of key readings, students will also take part in virtual simulations of 

political communication activities, role plays, debates and other group activities.  

 

Assessment 

Formative assessment will be provided in one-to-one tutorials and in written form after each 

scheduled formative submission. 

 

Summative assessment will be based on three elements:   

1. Critical reflection on performance in the simulation project (1000 words; see syllabus 

for details) (Learning outcomes 1, 6). 

2. Group research report (2000 words; each group submits one copy of the report which 

has been jointly written and outlines individual contributions) (Learning outcomes 4, 5, 

8). 

3. Essay (2500 words) (Learning outcomes 2, 3, 6, 7). 

 

Final grade will be an average of all components; however, all work MUST be submitted. 

 



15. Assessment weighting  1. Critical reflection on performance in 

the simulation project 20%  

2. Group research report 30%  

3. Essay 50%  

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Learning materials  

 

Essential: 

Reinemann, C. (2014) Political communication, Berlin: De Gruyter Mouton. 

Semetko, H and Scammell, M. (2012) The SAGE Handbook of Political Communication, 

London: SAGE. 

 

Recommended: 

Bell, J. 2005. Doing Your Research Project, Buckingham: OUP. 

Bryman, A. 2012. Social Research Methods, Oxford: Oxford University Press. 

Corner, J. and D. Pels. 2003. Media and the Restyling of Politics, London: Sage. 

Curran, J. and J. Seaton. 2010. Power without Responsibility, London: Routledge. 

Curran, J. 2002. Media and Power, London: Routledge. 

Davis, A. 2010. Political Communication and Social Theory, London: Routledge. 

Davis, A. 2007. The Mediation of Power: A Critical Introduction, Abingdon: Routledge. 

D'Angelo, P. and J. Kuypers. 2010. Doing news framing analysis: empirical and theoretical 

perspectives, New York: Routledge. 

Deacon, D. et al. 2007. Researching Communications: a practical guide to methods in media 

and cultural analysis, London: Arnold. 

De Vreese, C., F, Esser and D. Hopmann. 2017. Comparing political journalism, Oxon: 

Routledge. 

Esser, F. and B. Pfetsch. 2004. Comparing Political Communication: Theories, Cases, 

Challenges, Cambridge: Cambridge University Press.  

Fairclough, N. 2010. Critical discourse analysis: the critical study of language, Harlow: 

Longman. 

Franklin, B. 2004. Packaging Politics, London: Arnold.  

Hansen, A. and D. Machin. 2013. Media and Communication Research Methods, London: 

Palgrave. 

Louw, E. 2010. The Media and Political Process, London: Sage 

McNair, B. 2009. News and Journalism in the UK, London: Routledge.  

McNair, B. 2011. An Introduction to Political Communication, London: Routledge. 

Negrine, R. and J. Stanyer. 2007. The Political Communication Reader, Oxon: Routledge. 

Negrine, R. 2008.The Transformation of Political Communication, London: Routledge. 

Sanders, K. 2009. Communicating Politics in the Twentieth-First Century, Basingstoke: 

Palgrave. 

Seale, C.F. 2004. Researching Society and Culture, London: Sage.  

Stanyer, J. 2007. Modern Political Communication, Cambridge: Polity.  

Stokes, J. 2013. How to do Media and Cultural Studies, London: Sage 

Street, J. 2011. Mass media, politics and democracy, Basingstoke: Palgrave. 

Van Zoonen, L. 2005. Entertaining the Citizen, Oxford: Rowman and Littlefield. 

Washbourne, M. 2010. Mediating Politics, Maidenhead: McGraw-Hill Open University Press. 

 

19. Module run (NB. These should be set up 4 years in advance): 



Academic year Term Part of 

term 

Start date End 

date 

Max student 

number 

Campus/mode 

e.g. DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

  



CMW3008 Creative Writing Project 
 

1. Short code CMW3008 

2. Title Creative Writing Project 

3. Level UG 6 

4. Credit points 30 

5. Start term Autumn 2017 

6. Subject English 

7. Module Leader Adam Lively. Hendon Campus. 

A.Lively@mdx.ac.uk 

8. Accredited by  

9. Module restrictions  

(a) Pre-requisite   

(b) Programme restriction BA Creative Writing and 

Journalism 

(c) Level restrictions Level 6  

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims 

 

The Creative Writing Project provides the student with the opportunity and support to develop 

a major independent project that can be in any of the genres of creative writing (e.g. fiction, 

poetry, film/play script, life writing) on BA Creative Writing and Journalism: the student 

should aim to produce a piece of work that explores their own particular interests and that can 

be used as a summation of their capabilities (a “calling card”) beyond university. Students will 

also explore the place of the project within the publishing/media environment and reflect on 

the processes by which the project was developed. 

12.  Learning outcomes 

 

Knowledge  

On completion of this module the successful student will be able to: 

1. apply the methods and techniques appropriate to the form/genre of their particular 

project. 

2. critically evaluate the real-world context of their project, in terms of possible 

markets/outlets for the dissemination of the project (publication/production etc). 

3. appreciate the processes of research, development and editing required for a major 

self-directed project. 

 

Skills 

This module will call for the successful student to demonstrate ability to: 

 

4. reflect on their own capabilities and interests, as developed on the BA Creative 

Writing and Journalism, in selecting a project. 

5. plan and execute a major self-directed project, with professional standards of 

presentation. 

6. carry out self-directed research relevant to the project.  

7. evaluate the processes involved in the development of the project and in the placement 

of the project in the real-world media/publishing environment. 

mailto:A.Lively@mdx.ac.uk


13. Syllabus 

 

The module will begin with a series of “stock-taking” workshops/talks in which students 

reflect on the demands of the various forms/genres they have encountered on BA Creative 

Writing and Journalism, and on how their own capabilities and interests map onto these. As 

part of this reflection, students will (a) explore the different ways in which creative ideas can 

be generated, (b) “pitch” their own projects, and (c) provide critical feedback to others. These 

introductory sessions will also include themed workshops on (a) Getting Heard: the different 

paths towards dissemination of their material (self-publishing, finding an agent/publisher, 

genre markets, TV and Film markets) (b) Living as a Writer: how writers themselves have 

reflected on writing as a vocation, career and way of life. 

 

The project outline is proposed by the student(s) and approved by the module leader by the 

end of Term 1. The work should be aimed at a professional context or market. On the basis of 

the proposal, a supervisor from programme staff is assigned to the project. 

 

In the second term students work individually on their project and consult regularly with their 

supervisor: each student should have four supervisions. There will also be weekly workshops 

in which students can receive feedback on work-in-progress from their peers and the module 

tutor. 

14. Learning, teaching and assessment strategy 

 

The module is taught through two means:  

(1) workshops throughout the year which will focus primarily on the work the students are 

producing and offer peer and tutor feedback via online discussion forums, in online live class 

setting, as well as in online group and individual feedback sessions. These workshops will also 

include video screenings, group presentations and short talks by the tutor – in the “Getting 

Heard” and “Living as a Writer” themed sessions, for example, or on particular cross-genre 

issues/topics arising from the students’ work-in-progress (e.g. developing an idea, drafting and 

revision, editing and presentation). 

(2) individual tutorials with a supervisor selected from programme staff. 

 

At all stages, students will be expected to pursue self-directed learning, for example in 

devising research strategies appropriate to their particular project, or in planning a schedule of 

meetings with their supervisor. 

 

Formative assessment: 

Peer feedback in workshops; tutors’ written and tutorial feedback on selected assignments and 

drafts throughout the year.  

 

Summative Assessment: 

During Term 1 students will keep a Creative and Learning Journal, in the form of blog posts 

on My Learning. They will submit a selection of extracts from this Journal as a January 

submission: 1,000 words (20%) (Learning Outcomes 3, 4, 5, 6, 7) 

 

Creative work: 4,000 words (60%) (Learning Outcomes 1, 5, 6) 

Reflective Commentary on Creative Work, including evaluation of possible markets (with 

Annotated Bibliography): 1,000 words (20%) (Learning Outcomes 2, 3, 7)  

15. Assessment weighting  Selections from Creative and 

Learning Journal: 1,000 words 

(20%) 

Creative work: 4,000 words (60%) 



Reflective Commentary (1,000 

words) with Annotated 

Bibliography: (20%) 

Seen examination 0 % 

Unseen examination 0% 

Coursework (no examination) 100 % 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Learning materials 

 

Earnshaw, S. (ed.) 2007 The Handbook of Creative Writing. Edinburgh University Press, 

Edinburgh. 

Bell, J. and P. Magrs (eds.) 2001. The Creative Writing Coursebook. Macmillan, London. 

Brande, D. 1934, repr. 1983. Becoming a Writer. Macmillan, London.  

 

BBC Writers Room: http://www.bbc.co.uk/writersroom/ 

Words with Jam: http://www.wordswithjam.co.uk/ 

The Independent Publishing Magazine: theindependentpublishingmagazine.com 

Writer’s Digest: http://www.writersdigest.com/ 

 

Project supervisors and the module tutor will suggest appropriate learning materials for 

individual projects. 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 
  

http://www.bbc.co.uk/writersroom/
http://www.theshortstory.org.uk/
http://www.theindependentpublishingmagazine.com/
http://www.holdthefrontpage.co.uk/


 

CMW3016 Working as a Writer 
 

1.  Short code  CMW3016  

2.  Title  Working As a Writer  

3.  Level  6 - UG  

4.  Credit points  30  

5.  Start term  Autumn Term 2019  

6.  Subject  Creative Writing and Journalism  

7.  Module Leader  Adam Dalton, Hendon Campus, 

A.Dalton@mdx.ac.uk  

8.  Accredited by    

9.  Module restrictions     

  (a) Pre-requisite     

  (b) Programme restriction  BA Creative Writing and 

Journalism  

  (c) Level restrictions  Level 6  

  (d) Other restrictions or requirements  None  

10.  Automatic deferral   No  

11.  Aims  

  

This module enables students to develop skills and practices at an appropriate 

professional level for the workplace, in industries relevant to the rest of their work 

in their BA Creative Writing and Journalism programme. It aims to prepare them 

for possible future career paths in such fields as publishing, the media and 

journalism, as well as being preparation for the professional publishing and media 

environment that will form the context for their future activity as writers and 

journalists.   

12.   Learning outcomes  

  

Knowledge (understanding)   

  

On completion of this module the successful student will be able to:   

  

1. Demonstrate understanding of working practices, career structures and 

opportunities in relevant fields of practice;  

2. Relate the work produced in other Creative Writing and Journalism 

modules to the demands of the professional media environment.  

  

Skills (competences)   

This module will call for the successful student to demonstrate the ability to:  

  

3. Make a strong application for an appropriate work placement role;  

4. Create a freelance profile across a range of platforms;  

5. Display professional skills relevant to the chosen workplace;  

6. Reflect on and communicate thinking about professional practice, showing 

an awareness of ethical issues.  

  



13.  Syllabus  

  

This module provides a platform for you to make a successful transition 

from the your undergraduate degree to the world of professional practice – to work 

as writers.  

  

You will be introduced to the career paths available to you and develop the skills 

and competencies necessary to start out on your professional journey. This 

includes learning how to identify and apply for an 

appropriate work placement, developing the knowledge and skills necessary to 

work as a freelancer and reflecting on the development of 

their professional practice in the form of a report.   

  

Gaining relevant work experience is a crucial stepping stone in your professional 

development and you will be supported in identifying opportunities and making 

applications by your tutors, guest speakers and the MDXworks employability 

service.  

  

With the rise of freelancing across many of the areas of work you might wish to 

move into, you will learn how to register as a sole-trader, manage your tax affairs, 

submit articles, stories and scripts for a variety of media, and develop the 

entrepreneurship skills involved in establishing and selling your writing and your 

brand.  

  

14.  Learning, teaching and assessment strategy  

  

This module will be delivered via blended online delivery, using asynchronous 

methods - where you watch, read, write and interact in your own time - and 

synchronous methods – i.e. using live online classes where you interact with tutors 

and fellow students in small groups and pairs, in real-time – brainstorming ideas, 

workshopping content and getting feedback on your work. 
 

Weekly sessions will focus on writing professionally, developing 

a freelance profile, creating a portfolio of work, and applying for work 

placements.  

  

You will receive tutorial support to address issues that arise during work on the 

placement, or in your attempts to develop a portfolio, as well as on the preparation 

of your final assessed work.   

  

Students who do not obtain a work placement will instead work on a reflective 

piece discussing other work experience and their attempts to secure a placement.   

  

Formative Assessment:  

  

A proposal form including the process used to apply for Work Placements as well 

as an outline of what the student hopes to achieve as the result of them.  

  

Summative assessment:  

  

100% coursework, made up of   

  



 a 1,500-word selection from a series of blog posts chronicling the 

experience of the placement and/or the process of applying for one.   

(50%) (Learning Outcomes 1, 4, 5)  

 Either a 2000-word reflective report on the placement, explaining the 

institutional context of the placement and reflecting on the relation between the 

placement and the student’s work on BA Creative Writing and Journalism, as 

well as on the student’s aims in taking on the placement, and the ways in 

which those aims were achieved.  

 Or, in the event no work placement has been secured, a 2000-word 

reflection on the student’s professional development over the duration of the 

module, with reference to what was learnt in through the process of applying 

for a work placement and in developing a freelance profile.  

(50%) (Learning Outcomes 2, 3, 6)  

  

The report should include, as an appendix: the Proposal Form   

15.  Assessment weighting  Report (including Proposal Form 

and blog posts): 100%  

  Seen examination  0 %  

  Unseen examination  0 %  

  Coursework (no examination)  100 %  

16.  Timetabled examination required  NO  

17.  Length of exam  n/a   

18.  Indicative learning materials   

 Essential  

The Writers and Artists year Book  

Recommended  

Other books on work placements and reflective practice, and on specific topics, 

are recommended in consultation with supervisors.  

  

19.  Module run (NB. These should be set up 4 

years in advance):  

  

  Academic 

year  

Term  Part 

of term  

Start 

date  

End 

date  

Max student 

numbers  

Campus/mode e.g. 

DE  

  2019-20  1-2    Oct  Apr  60  HE      

  2020-21  1-2    Oct  Apr  60  HE      

  2021-22  1-2    Oct  Apr  60  HE      

20.  Timetabling information    

  (a) Please indicate which teaching activities 

will be offered in this module*:  

  

  LECTURE (LEC)  NO  

  SEMINAR (SEM)  YES  

  LABORATORY (LAB)  NO  

  WORKSHOP (WRK)  NO  

  (b) Timetabled  YES  

  (c) Student centrally allocated  YES  

 

 

 

 

  



CMW3011 Popular Non-fiction 
 

1. Short code CMW3011 

2. Title Popular Non-fiction 

3. Level 6 

4. Credit points 30 

5. Start term Autumn 2017 

6. Subject English 

7. Module Leader Adam Dalton, Hendon Campus, 

A.Dalton@mdx.ac.uk 

8. Accredited by  

9. Module restrictions  

(a) Pre-requisite   

(b) Programme restriction BA Creative Writing and 

Journalism 

(c) Level restrictions Level 6  

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims 

 

This module aims to develop understanding of how close reading of non-fiction including 

forms such as travel and history writing, biography and memoir, can help develop students’ 

own creative writing abilities within these genres. It aims to explore the nature of the self, its 

presentation in text, and the depiction of other lives, with the aim of helping students use 

different narrative structures and styles in their own work. The module explores the notion of 

place and voice in non-fiction writing and aims to give an understanding of how research 

informs practise.  Students will be encouraged to develop an understanding and practice of the 

range of styles found within the various types of non-fiction writing. 

 

12.  Learning outcomes 

 

Knowledge  

On completion of this module the successful student will be able to: 

1. identify the narrative structures used in a range of non-fiction texts. 

2. compare and contrast different approaches to non-fiction writing and evaluate their 

effects. 

3. evaluate the use of these approaches in their own creative practice. 

 

Skills 

 

This module will call for the successful student to demonstrate ability to: 

4. conduct small-scale research into a life writing topic (e.g. using family diaries, 

conducting interviews, genealogical research), travel piece or historical piece (i.e. 

using archives, manuscripts, realia). 

5. use that research to produce a written piece of work of good standard. 

6. demonstrate in the student’s own work awareness of the contrasting nature and 

markets of life writing.  

7. critically evaluate the student’s own attempts at non-fiction writing as well as provide 

constructive peer review on the work of others. 

13. Syllabus 

 

mailto:A.Dalton@mdx.ac.uk


During this module, students will develop their understanding of the nature of, and markets 

for, creative non-fiction. They will develop their ability to research, produce and develop their 

own creative non-fiction work, and their ability to critically evaluate and comment on their 

own work and the work of others.  The course will be divided into sections of three weeks, 

where the first week is an introduction to the form, the second is writing practice and the third 

week is workshop and review. The sections will be on a selection of the following range of 

forms: 

 

o Popular and Literary Biography 

o Memoir (Personal Recollection) 

o Memoir (Recollection of other) 

o Life writing (including diary, confessions and witnessing) 

o Travel writing 

o Historical writing 

o Nature writing 

14. Learning, teaching and assessment strategy 

 

This module will be delivered via blended online delivery, using asynchronous methods - 

where you watch, read, write and interact in your own time - and synchronous methods – i.e. 

using live online classes where you interact with tutors and fellow students in small groups 

and pairs, in real-time – brainstorming ideas, workshopping content and getting feedback on 

your work. 

 

Student interaction will be encouraged by small group activities in online live sessions and 

shared consideration of texts as well as peer review of written work. 

 

These will combine analysis of the writing of others to identify structures and approaches with 

synchronous and asynchronous individual and group writing activities to develop 

understanding of the practice of a wide variety of different kinds of non-fiction writing. 

 

Peer commentary and discussion of student work will be embedded throughout to develop 

critical evaluative skills, and the ability to incorporate ideas from feedback into your own 

work. Tutor guidance and peer feedback will facilitate the development of individual research 

and writing projects. 

 

There will be directed reading and film screenings within the module to develop 

understanding of different interpretative approaches to non-fiction writing. 

 

Workshopping activities will take place in asynchronous online forums as well as in 

synchronous live online sessions. 

 

 

Assessment: 

100% coursework made up of: 

 

Formative 

o 0% Bringing sample pieces for group consideration, participation in discussion and 

peer review (learning outcome 7) 

Summative 

o 70% 2000 word creative non-fiction piece which can take the form of a play, memoir, 

diary, travelogue or piece of life or historical writing (learning outcomes 3, 4, 5) 



o 30% 1000 word reflective commentary explaining some creative influences and 

decisions as well as responses to evaluative feedback (learning outcomes 1, 2, 6, 7) 

 

15. Assessment weighting   Creative piece, 2000 words: 

70% 

 Reflection, 1000 words: 30% 

Seen examination 0 % 

Unseen examination 0% 

Coursework (no examination) 100 % 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Indicative learning materials 

 

IndicativeTexts: 

Boo, K. 2013. Behind the Beautiful Forevers. Portobello, London. 

Brown, D. 2007. Tricks of the Mind, new Ed. Channel 4, London. 

Bryson, B. 2015. Notes from a Small Island. Black Swan, London. 

Gutkind, L. and  Hattie Fletcher (eds.) 2014. True Stories, Well Told. In Fact Books, 

Pittsburgh 

Mantel, H. 2010. Giving up the Ghost. Fourth Estate, London. 

McCourt, F. 2005. Angela’s Ashes. Harper Perennial, London. 

McDonald, H. 2014. H is for Hawk. Vintage, London. 

Gibb, L. 2010. West’s World: The Extraordinary life of Dame Rebecca West. Pan MacMillan, 

London. 

Shapiro, J. 2005. 1599. Faber and Faber, London. 

St Augustine. 2003. Confessions. Penguin, London. 

Truss, L. 2009. Eats, Shoot and Leaves. Fourth Estate, London. 

 

Indicative film texts: 

Grizzly Man, dir. Herzog, 2005 

Dreams of a Life, dir. Morley, 2011 

My Week With Marilyn, dir. Curtis, 2011 

Awakenings, dir. Marshall, 1990 

 

Recommended reading: 

Cline, S. and C. Angeir. 2015. Life Writing: Writing Biography, Autobiography and Memoir 

(A Writers’ and Artists’ Companion). Bloomsbury, London. 

Gutkind, L. 2012 You can’t make this stuff up; The complete guide to writing creative non-

fiction. Da Capo Press, Boston. 

Lodge, D. 2015. Lives in Writing. Vintage, London. 

Rollyson, C. 2004. Reading Biography. Universe, Linkoln. 

Singleton, J. and M. Luckhurst. (2000)The Creative Writing Handbook. Macmillan, London. 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 



LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
  



CMW3012 Genre Fiction 
 

1. Short code CMW3012 

2. Title Genre Fiction 

3. Level UG 

4. Credit points 30 

5. Start term Autumn Term 2017 

6. Subject English 

7. Module Leader Adam Dalton, Hendon Campus, 

A.Dalton@mdx.ac.uk 

8. Accredited by  

9. 

 

 

 

Module restrictions   

(a) Pre-requisite   

(b) Programme restriction BA Creative Writing and Journalism 

(c) Level restrictions Level 6  

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims 

 

The aim of this module is to provide students with knowledge and practice of the tropes and 

subjects of popular fiction.  This will include romance, historical, horror, crime, fantasy, science 

fiction, with the specific genres covered being agreed in accordance with staff expertise. 

 

The module will consider a range of texts such as literature, radio, film and TV and include the 

emergence of cult video/DVD; the aim of which is to be able to recognise the characteristics 

and requirements of each genre as well as to critically explore the ways in which different 

genres adapted to new media in distinctly different ways. 

 

The focus of the module will be on using an understanding of these characteristics and 

requirements to inform creative writing practice. 

 

The module also focuses on the contextualisation of new creative work within the market and 

traditions of popular genres, the development of subgenres, features of genre plots; the 

marketing of the genres and the emergence of genre marketing codes (covers, places of sale; the 

growth of book club marketing); the generation of "reading protocols" for each of the genres 

under consideration, and the emergence (in some cases) of reading "communities" (horror, 

romance and sf fandom) as well as self-conscious "writer communities" (such as the Crime 

Writers' Guild and Romance Writers of America); 

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module the successful student will be able to:  

 

1. understand plotting devices within a range of popular genres. 

2. understand the use of character and place within a range of popular genres. 

3. develop writing skill within genre conventions. 

4. gain a critical understanding of the production and marketing pathways of popular 

market writing. 

 

Skills (competences) 

This module will call for the successful student to demonstrate: 

mailto:A.Dalton@mdx.ac.uk


 

5. the ability to write a creative piece that observes key features of the relevant genre. 

6. the ability to peer review other’s work within the context of writing for popular markets. 

7. the ability to consider their own work in the context of the popular market for the 

relevant genre. 

 

13. Syllabus 

 

The module will present the history of a selection of genres (for example romance, historical, 

crime, fantasy, horror) as well as pertinent examples to show the development of their specific 

market.   The examples will be taken from written texts as well as film and television examples 

in each genre covered. 

 

The module will show how an analysis of the features and narratives used in these can be used 

to inform writing practice.  Practice at writing for popular genres will be central to the module’s 

syllabus which will practice and consider self and peer review within delimited markets and 

textual restrictions.  Each genre discussed will be given a designated three week block with the 

block providing a combination of knowledge presentation, practice, reflection and 

workshopping. 

 

The module will encourage students to contextualise their own produced work within 

contemporary genres and subgenres and have an awareness of its commercial positioning and 

opportunity. 

14. Learning, teaching and assessment strategy 

 

This module will be delivered via blended online delivery, using asynchronous methods - where 

you watch, read, write and interact in your own time - and synchronous methods – i.e. using live 

online classes where you interact with tutors and fellow students in small groups and pairs, in 

real-time – brainstorming ideas, workshopping content and getting feedback on your work. 

 

Materials and lectures will be digitally available, there will be tasks to complete online, and you 

will engage in both group and individual learning activities. 

 

You will consider a range of texts, such as literature, radio, film and TV, developing your 

ability to recognise the characteristics and requirements of each genre. You will be guided 

through short examples of commercially successful texts in each of the genres, given exercises 

to help you analyse their 'mechanics' and bite-size writing tasks to put what you've learnt into 

practice.  

 

Students will then proceed to write their own creative pieces observing the features and 

strategies of the genre they have discussed.  These pieces will then be workshopped and peer 

reviewed in online forums and/or during live online seminars.  

 

Students will be asked to consider existing popular genre markets and how their own work 

might fit within these. 

 

 

Assessment Scheme: 

100% coursework, made up of: 

 

Formative  

Creative piece of 1000 words submitted for tutor comment in any chosen genre covered in the 

course. 0% (learning outcomes 1, 2, 3) 



 

Summative  

 A 2500 word creative piece based on revised formative piece in selected genre and 

reflective commentary on the creative process, 50% (learning outcomes 1, 2, 3, 5, 6, 7) 

 

 Creative piece of 2000 words in any genre included in the course not already used for 

the previous assessment 40% (learning outcomes 1, 2, 5)  

 

 5 minute presentation summarising the background and development of any popular 

genre covered in the course. 10% (learning outcome 4) 

 

15. Assessment weighting  Creative piece and 

commentary, 2500 words: 

50% 

 Creative piece, 2000 words: 

40% 

 Presentation: 10% 

 

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

16. Timetabled examination required No 

17. Length of exam n/a 

18. Indicative learning materials 

 

Text examples (indicative only) 

 

Crime: 

Arthur Conan Doyle;  ‘Silver Blaze’,  

Agatha Christie; And Then There Were None 

Raymond Chandler; The Big Sleep 

Sara Paretsky; W.I Warshawsky Series 

 

Dexter TV series; Inspector Montalbano TV series; Hitchcock’s Blackmail 

 

Fantasy: 

JRR Tolkien; The Fellowship of the Ring 

Ursula K. Le Guin; The Left Hand of Darkness 

Alasdair Gray; Lanark  

Erin Morgenstern; The Night Circus   

Tim Powers; The Anubis Gates 

 

Movie: The Prestige, TV; Game of Thrones 

 

Romance: 

Audrey Niffeneger; The Time Traveler’s Wife 

Recent instalment in a contemporary romance series available at the time of teaching e.g. Alpha 

Bad Boy/Alpha Billionaire (erotica); Mills and Boon Modern 

Movie: My Beautiful Laundrette, Love story, The Bridges of Madison County 

 

Science Fiction: 



H. G. Wells; The War of the Worlds 

Philip K. Dick; Do Androids Dream of Electric Sheep? 

Margaret Atwood; A Handmaid’s Tale 

Ray Bradbury; The Illustrated Man 

Bruce Sterling and William Gibson; The Difference Engine 

 

Film: The Man Who Fell to Earth, Blade Runner 

 

Horror 

Angela Carter; The Bloody Chamber 

Lorna Gibb; A Ghost’s Story 

Edgar Allan Poe; The Pit and the Pendulum 

Bram Stoker; Dracula 

Stephen King; Carrie 

Tanith Lee (ed); Obsidian, A Decade of Horror Stories by Women 

Jane Austen and Seth Smith; Pride and Prejudice and Zombies 

 

Film: Jaws, Bram Stoker’s Dracula, The Exorcist 

 

Recommended Reading and Reference: 

Attebery, B. 2004. Strategies of Fantasy, Indiana University Press, Indiana. 

Bloom, C. 1998. Cult Fiction: Popular reading and Pulp Theory, Palgrave MacMillan, London. 

Gelder, K. 2004. Popular Fiction: the logics and practices of a literary field. Psychology Press, 

London. 

James, E.  and F. Mendlesohn (eds) 2003. The Cambridge Companion to Science Fiction. 

Cambridge University Press, Cambridge. 

Mendlesohn, F. 2006. Rhetorics of Fantasy. Wesleyan, Connecticut. 

Pepper, A. 2000. The Contemporary American Crime Novel. Edinburgh University Press, 

Edinburgh.  

Philips, K. R. 2005. Projected Fears: Horror films and American Culture. Praeger Publishers, 

New York.  

Radway, J. 1991. Reading the Romance. University of North Carolina Press, Carolina. 

Rzeka, C. 2005. Detective Fiction (Cultural History of Literature). Polity Press, London. 

Crime Writers' Association: http://www.thecwa.co.uk/ 

Romance Novelists Association: http://www.rna-uk.org/ 

World’s Science Fiction Convention www.worldcon.org 

 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. 

DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 

mailto:T.Oneill@mdx.ac.uk
http://www.rna-uk.org/
mailto:D.Cottis@mdx.ac.uk


 

 

JCM3302 Long-Form Journalism 
 

1. Short code JCM3302 

2. Title Long-Form Journalism 

3. Level 6 – UG 

4. Credit points 30 

5. Start term Autumn term 2018 

6. Subject Journalism and Communication 

7. Module Leader Kurt Barling, Hendon Campus 

K.Barling@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction  

(c) Level restrictions Level 6 

(d) Other restrictions or requirements  

10. Automatic deferral  No 

11. Aims  

 

This module aims to: 

• Enable students to identify and apply relevant critical frameworks to the concept of long-

form journalism 

• Enable students to demonstrate high level practical skills in the execution of a complex and 

large-scale project relevant to the field of journalism; 

• Develop professional competence in researching, planning and producing long-form 

journalism 

 

12.  Learning outcomes  

 

Knowledge 

On completion of this module, the successful student will have acquired knowledge and 

understanding of: 

 

1. The critical and theoretical aspects of long-form journalistic pieces and practices. 

2. The impact of practical, financial and legal constraints on editorial production.  

3. The relationship between the form and content of long-form piece and the critical and 

ethical considerations involved in addressing the proposed reader/viewer/user of the 

produced work.  

 

Skills 

On completion of this module, the successful student will have developed the following skills: 

 

4. Effective time and project management in the development, planning and production of a 

sustained piece of self-directed work.  

5. An ability to identify and research ideas that can be developed into a long-form piece of 

journalism. 

6. An ability to produce material which works within and against institutional and 

professional constraints.  

7. An ability to evaluate and reflect upon the process of producing long-form journalism and 

the value of the final output. 



13. Syllabus  

 

This module prepares students for researching and producing long-form journalism from 

conception to consumption. Students take a systematic approach to long-form journalism, 

developing in-depth research methods and storytelling techniques, along with practical skills in 

writing, broadcasting, or digital journalism. These include research, interviewing, scripting and 

writing for different platforms. Student will become skilled in both form and content, able to tell a 

story by effectively using all aspects of a medium. 

 

The module introduces students to the key concepts and genres of documentary journalism, 

narrative or literary journalism, slow journalism and investigative journalism. It provides you with 

the knowledge to critically evaluate long-forms across a range of genres and emerging platforms 

and explore some of the ethical issues of producing these pieces of journalism. Some of the 

questions discussed on the module are: What new possibilites does the digital environment provide 

to narrative journalism? What role does mobile technology play in the rise of narrative journalism? 

Which ethical issues should be considered in investigative and immersion reporting? Which 

techniques and practices can be employed when researching stories for long-form pieces of 

journalism? 

 

14. Learning, teaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - where 

you watch, read, write and interact in your own time - and synchronous methods – i.e. using live 

online classes where you interact with tutors and fellow students in small groups and pairs, in real-

time – brainstorming ideas, workshopping content and getting feedback on your work. 

 

Materials and lectures will be digitally available, there will be tasks to complete online and offline, 

and you will engage in both group and individual learning activities. 

 

Assessment 

Formative assessment will be provided in one-to-one tutorials and in written form after each 

scheduled formative submission. 

 

Summative assessment will be based on two elements; both of which will be due toward the end of 

the module:  

 

Assessment 1.  

 

A piece of long-form. This must be delivered as a piece of written journalism, digital journalism, 

video or a radio package, 60% (Learning outcomes 3, 5, 6). 

 

 Written 1800 words 

 Audio 13-15 minutes.  

 Video 9-11 minutes. 

 Multi-modal 10-11 minutes overall consumption time. Text as main 900 words; Audio as 

main 7-8 minutes; Video as main 5-6 minutes. 

 

Assessment 2.  

 

1500 word critical reflection, 40% (Learning outcomes 1, 2, 4, 7).  

 

 



15. Assessment weighting  1. Creative practical work 60%  

2. Critical reflection 40%  

Seen examination 0% 

Unseen examination 0% 

Coursework (no examination) 100% 

 

16. Timetabled examination required NO 

17. Length of exam n/a 

18. Learning materials  

 

Essential: 

Miller, B. 2012. Tell it slant: creating, refining, and publishing creative nonfiction, New York: 

McGraw-Hill.  

Gaines, W. 2008. Investigative journalism: proven strategies for reporting the story, Washington 

D.C.: CQ Press.  

 

Recommended: 

Bak, J. and B. Reynolds. 2011. Literary Journalism Across the Globe: Journalistic Traditions and 

Transnational Influences, Amherst: University of Massachusetts Press.  

Beliveau, R. 2012. The Critical Intersection of Documentary & Journalism: Hell House and 

Rhetorical Articulation, Atlantic Journal of Communication, 20(2): 86-100. 

Dowling, D. 2016. The Business of Slow Journalism, Digital Journalism, 4(4): 530-546. 

De Burgh, H. 2008. Investigative journalism, London: Routledge.  

Drok, N. and L. Hermans. 2016. Is there a future for slow journalism?, Journalism Practice, 10(4): 

539-554. 

Edwards, V. 2016. Research skills for journalists, London: Routledge.  

Hemley, R. 2012. A Field Guide for Immersion Writing: Memoir, Journalism, and Travel, Athens, 

GA: University of Georgia Press.  

Iorio, S. ed., 2009. Qualitative Research for Journalism: Taking it to the Streets, London: Taylor 

and Francis 

Keeble, R. L. and Tulloch, J. 2012. Global Literary Journalism: Exploring the Journalistic 

Imagination, Oxford: Peter Lang. 

Lancaster, K. 2013. Video journalism for the web: a practical introduction to documentary 

storytelling, New York: Routledge.  

Le Masurier, M. 2015. What is Slow Journalism?, Journalism Practice, 9(2): 138-152. 

Le Masurier, M. 2016. Slow Journalism, Digital Journalism, 4(4): 405-413. 
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19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. DE 



2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

2022-23 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 
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1. Short code JCM3304 

2. Title Global Journalism and News Cultures 

3. Level 6 – UG 

4. Credit points 30 

5. Start term Autumn term 2018 

6. Subject Journalism and Communication 

7. Module Leader Sophie Knowles, Hendon Campus 

S.Knowles@mdx.ac.uk 

8. Accredited by  

9. Module restrictions   

(a) Pre-requisite   

(b) Programme restriction  

(c) Level restrictions Level 6 

(d) Other restrictions or requirements  

10. Automatic deferral   No 

11. Aims  

 

This module aims to: 

 Introduce students to global journalism as a concept, a way of researching the expanding 

news media landscape, and of practising journalism.  

 Explore the ethics and nature of journalism that is being created in, and exported by, 

different countries.  

 Compare the approach of journalists, as well as the quality and style of reporting of global 

news media outlets.  

 Teach students about some of the rapid changes that are taking place and some of the 

forces that are influencing these changes in the 21st century, such as globalization.  

 Encourage and teach students how to think critically about and analyse different forms of 

journalism and news cultures and apply the theory they have learned and produce global 

journalism that writes with a global audience in mind.  

12.  Learning outcomes 

 

Knowledge 

On completion of this module, the successful student will be able to: 

 

Understand 

1. Different forms of journalism across the globe in different news cultures, systems, 

mediums and the key political, economic, and cultural changes that have implications for 

the practice of journalism.  

 

2. How news systems and the news cultures within them are developing, changing and 

responding to forces of globalization and technological advances.  

3. How different news cultures are reporting and how they are represented and how this can 

impact the reporting of different events. 

 

Skills 

This module will call for the successful student to demonstrate: 

 



4. Advanced news analysis and critical thinking skills as they will consider specific and 

contemporary news cultures that are impacting the globe at different speeds and in 

different capacities. 

5. The ability to analyse the ways in which certain events have been covered globally and 

why. 

6. Students will be able to explore and reflect on the theories and concepts they have learned 

both critically and creatively. 

 

13. Syllabus  

 

This module covers some of the key theories, and phenomena that are influencing the way we are 

informed about global news and events. The approach of this module is two-fold: to analyse how 

the news media landscape is responding to a globalizing world, but also to understand some of the 

nuances that can be found within different countries and cultural systems. How can we understand 

this new phenomenon, including the ways different countries and different cultures report – and 

are reported on? This involves theorizing, the research and analysis of, but also the creation of 

global journalism. 

 

14. Learning, teaching and assessment strategy 

 

Learning and Teaching 

This module will be delivered via blended online delivery, using asynchronous methods - where 

you watch, read, write and interact in your own time - and synchronous methods – i.e. using live 

online classes where you interact with tutors and fellow students in small groups and pairs, in real-

time – brainstorming ideas, workshopping content and getting feedback on your work. 

 

Materials and lectures will be digitally available, there will be tasks to complete online and 

offline, and you will engage in both group and individual learning activities. 

 

The module will be organised around a set text and key readings, which will be available from 

Moodle or accessed online via library.  

 

In the second term you will apply your theory and start developing your own global story ideas. 

Tutors will provide tutorials online, and you will pitch your ideas during our online classroom 

workshops and breakout sessions. 

 

 

Assessment 

Formative assessment will be provided in one-to-one tutorials and in written form after each 

scheduled formative submission.  

 

Summative assessment will be based on two elements; Assessment 1 will be due at the start of 

term 2 and Assessment 2 at the end of the module:   

 

 

Assessment 1, 1500-word critical essay, 50% (Learning outcomes 1, 2, 4). 

Assessment 2, 1500-word piece of journalism, 50% (Learning outcomes 1, 5, 3, 6). 

 

 

15. Assessment weighting  1. Critical essay 50% 

2. Global Journalism 50% 

 

Seen examination N/A 



Unseen examination N/A 

Coursework (no examination) 100% 

16. Timetabled examination required N/A 

17. Length of exam N/A 

18. Learning materials  

 

Essential (indicative): 

Hallin, D., and P., Mancini. 2011. Comparing media systems beyond the western world. 

Cambridge: Cambridge University Press. 

Kalyango, Y., and D., Mould. 2014. Global journalism practice and new media performance. 

Basingstoke: Palgrave Macmillan. 

Van Leuven, S., and P., Berglez. 2015. Global Journalism between Dream and Reality, 

Journalism Studies, DOI: 10.1080/1461670X.2015.1017596. 

Winseck, D., and D., Yong Jin. 2011. The Political Economies of Media: The Transformation of 

the Global Media. London: Bloomsbury Publishing. 

 

Recommended (indicative): 

Forthcoming: 

New book series on international journalism by Reuters Institute – Reuters Institute Global 

Journalism Series. 

Berglez, P. 2008. What is global journalism? Journalism Studies, 9, 845-858. 

Löffelholz, Martin, Weaver, David H. 2008.  Global journalism research: theories, methods, 

findings, future. London: Wiley-Blackwell. 

Poell, Thomas and Borra, Erik. 2012. Twitter, YouTube, and Flickr as platforms of alternative 

journalism: The social media account of the 2010 Toronto G20 protests, Journalism, 13: 695. 

 

19. Module run (NB. These should be set up 4 years in advance): 

Academic year Term Part of 

term 

Start 

date 

End 

date 

Max student 

numbers 

Campus/mode e.g. DE 

2018-19 1-2  Oct Apr 60 HE 

2019-20 1-2  Oct Apr 60 HE 

2020-21 1-2  Oct Apr 60 HE 

2021-22 1-2  Oct Apr 60 HE 

20. Timetabling information 

(a) Please indicate which teaching activities will be offered in this module*: 

LECTURE (LEC) NO 

SEMINAR (SEM) YES 

LABORATORY(LAB) NO 

WORKSHOP (WRK) NO 

(b) Timetabled YES 

(c ) Student centrally allocated YES 
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